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ition: Soaed. 


inspired by the 
silks of 


Scalamandre 


) he imaginativeness that is the soul of the 


decorator’s art responds like magic to the beauty of fine silk fabrics. 


Here at Scalamandré a profusion of fine silks. . . 

authentic in design, rich in texture, beautiful in workmanship . . . 
reflect the glories of the renaissance . . . the magnificence 

of empires . . . the graciousness of our colonial tradi- 


the brilliant promise of the modern in American life. 


To a large extent these silks are limited editions 

in which every step of their creation . . . design, 
throwing, dying, weaving, printing and finishing . . . is 
coordinated for perfection under the direct 


supervision of M. Scalamandré. 


Of special interest are new imported Scalamandré silks 


now available at less than pre-war prices. ve 
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SILKS 


598 Madison Avenue * NEW YORK «© also BOS 
CHICAGO + LOS ANGELES +» SAN FRANCISCO 


Wholesale Exclusively 
—Consult Your Local Deal 
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ANTIQUES & REPRODUCTIONS 
3585 Madison Aven ue: > New York Bs New York 
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Jacques Bodart furniture is made in limited quantities because if is lor the discriminating. le RY 


. ‘ } 1 } 
intended for those of certain taste who appreciate ind want the an 14 in ind 
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pe rlection of treatment in design, Construction and fini 














chrysanthemums...2 new 


Jardiniere Hand Print which has captured 
all the colorful beauty of its floral counterpart. 


30”. In 6 color combinations. 
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Styled in the manner of the 
French Regency in Brazilian — 


Rosewood 





thlehers Furniture manufacturing corp. 
Theodore Goodman, Pres. 


2 park avenue, new york 16,n.y. factory: allentown, penna. 


Designers and Manufacturers of Contemporary French, English and Modern Bedroom and Dining Room Furniture. 
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layout: ken h. pfeiffer ~ photography: lionel freedman 


every well planned interior 
should have a stack of these multi-purpose 
stacking stool-tables 





PASCOE stock: 
now available at 7.95 each, in sets of 3 


subject to our usual professional 


and trade discounts 


tops: green, red or Diack 


legs natural ght birch 


Pascoe Inc. 10 West 55th Street New York City 
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CHARAK FURNITURE COMPANY 


444 MADISON AVE. NEW YORK, N. Y. 
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ACCESSORIES 


Aquarium Stock Co., Inc., 16 Murray St., N. Y. 7 

, Cathay Crafts Corp., 225 Fifth Ave., N. Y. 10 
Hall, Charles, Inc., 1020 Madison Ave., N. Y. 21 
Interiors Import Company, 231 E. 51st St., N. Y. 22 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 
Porath & Magneheim, Inc., 95 Liberty St., N. Y. 6 
Skinner, S. P. Co., Inc., 225 Fifth Ave., N. Y. 10 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 

Brown, Sydney, 1107 Second Ave., N. Y. 22 
French & Company, Inc., 210 E. 57th St., N. Y. 22 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 
Jarvis House, 52 E. 57th St., N .Y. 22 

Needham’s Antiques, Inc., 143 E. 57th St., N. Y. 22 
Olivieri, R., 127 E. 57th St., N. Y. 22 

Stair & Company, 59 E. 57th St., N. Y. 22 

Symons Galleries, 22 E. 55th St., N. Y. 22 
Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 
Wasserman, Otto M., 10 E. 46th St., N. Y. 17 
Weiss, David E., 863 Third Ave., N. Y. 22 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 
Head-Bed Company, Inc., 162 E. 59th St., N. Y. 22 


CHINA 


Franciscan Gallery, Helen Sprackling, Director, 
45 East 51st St., N. Y. 22 


DRY CLEANING 
Quality House, 111 E. 129th St., N. Y. 35 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 
Carter, E. C. & Sons, Inc., 49 East 53rd St., N. Y. 
Cheney Brothers, 509 Madison Ave., N. Y. 22 
Decorative Fabrics, Inc., 13 East 53rd St., N. Y. 22 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 

Hambro House of Design, 17 E. 54th St., N. Y. 22 
Henrose Company, Inc., 19 E. 53rd St., N. Y. 22 
Jackson, Elbert Textiles Inc., 211 E. 49th St., N. Y. 17 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 

Julore, 13 E. 53rd St., N. Y. 22 

Kroll, Boris Fabrics, Inc., 515 Madison Ave., N. Y. 22 
La France Industries, 119 W. 40th St., N. Y. 18 
Lee, A. H. & Sons, Inc., 501 Madison Ave., N. Y. 22 
Morley-Fletcher, 315 E. 53rd St., N. Y. 22 

Pacific Prints, Merchandise Mart, San Francisco, Calif. 
Ramsona Fabrics Ltd., 554 Madison Ave., N. Y. 22 
Scalamandre Silks, Inc., 598 Madison Ave., N. Y. 22 
Silkar Studios, Inc., 38 East 57th St., N. Y. 22 
Thorp, J. H. & Co., 250 Park Ave., N. Y. 17 
Tropicraft, 535 Sutter St., San Francisco, Calif. 
Updecor Fabrics, Ltd., 554 Madison Ave., N. Y. 


FIREPLACE EQUIPMENT 

Jackson, Edwin Inc., 159 E. 54th St., N. Y. 22 
Jackson, Wm. H. Company, 8 E. 48th St., N. Y. 17 
FLOOR COVERINGS 


Adam Carpets, Inc., 14 East 53rd St., N. Y. 22 
deQuintal, Inc., 1 East 53rd St., N. Y. 22 


Feldman, Manuel Company, Inc., 127 Madison Ave., N. Y. 16 


Floor Covering Asso., Inc. The, 400 Madison Ave., N. Y. 17 
Fritz & La Rue, 10 West 33rd St., N. Y. 1 

Gold, William, Inc., 19 East 53rd St., N. Y. 22 

Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 
Klearflax Linen Looms, Inc., Dept. B-4, Duluth 7, Minnesota 
Purcell Carpet Co., 119 East 60th St., N. Y. 22 

Robbins Brothers, Inc., 281 Fifth Ave., N. Y. 16 

Vogue Carpet Corp., 17 E. 53rd St., N. Y. 22 


FOAM RUBBER 
Hewitt-Robins, Inc., 370 Lexington Ave., N. Y. 17 


FURNITURE 


Angelo Romano Ltd., 236 E. 59th St., N. Y. 21 
Baker Furniture, Inc., 383 Madison Ave., N. Y. 17 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
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FURNITURE 


Bielecky Bros. Inc., 214 E. 53rd St., N. Y. 22 PL 3-2355 81 
Bodart, Jacques Inc., 385 Madison Ave., N. Y. 17 EL 5-7047 1 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 PL 9-5151 35 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0410 25 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 6 & Back Cover 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 102 
Decorative Modern, Inc., 355 E. 45th St., N. Y. 17 MU 4-3337 88 
Deering Davis Designs, Inc. Corner Howard and Mistleto, 

San Antonio, Texas 
Finland House (Finnish-American Trading Corp.), 

41 E. 50th St., N. Y. 22 PL 9-1160 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 
Gerald, John Inc., 18 E. 50th St., N. Y. 22 PL 9-2235 
Ginsberg, Joseph W., 37-39 East 21st St., N. Y. 10 AL 4-6289 
Grosfeld House, Inc., 320 E. 47th St., N. Y. 17 EL 5-3227 
Guild Furniture Co., Inc., 43 East 19th St., N. Y. 3 7-3940 
Hadleigh Inc., 141 East 47th St., N. Y. 17 9-5635 
Liru Furniture & Designs, 320 East 63rd St., N. Y. 21 7-3680 
Mansfield Furniture Corp., 203 East 18th St., N. Y. 3 3-0315 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 5-6110 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 8-1933 
Meyer-Gunther-Martim, Inc., 511 E. 72nd St., N. Y. 21 4-0878 
Meyers, Harry Company, 18 E. 50th St., N. Y. 22 5-3979 
Modern Designs, Inc., 137 E. 25th St., N. Y. 10 9-4724 
Modern Manor, 45 W. 33rd St., N. Y. 1 9-1897 
Nahon, Co., The, 435 East 56th St., N. Y. 22 3-6590 
Natale & Son, 550 Fifth Ave., N. Y. 19 6-1626 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 3-1060 
Orsenigo Furniture Co., 160 E. 56th St., N. Y. 22 5-4892 
Pascoe, Inc., 10 West 55th St., N. Y. 19 6-7810 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 9-4421 
Pizzillo Co., 211 East 45th St., N. Y. 17 6-0156 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 8-7943 
Ruder Brothers, 385 Madison Ave., N. Y. 17 8-2893 
Scalia, John Inc., 410 E. 54th St., N. Y. 22 8-3075 
Singer, M. & Sons, 36 E. 19th St., N. Y. 3 4-4612 
Stiehl, A. H. Furniture Co., 28 W. 20th St., N. Y. 11 3-5000 
Stuart, John, Inc., 474 Fourth Ave., N. Y. 16 9-1200 
Swedish Modern, Inc., 675 Fifth Ave., N. Y. 22 8-9360 
Tibbenham, Frederick, 45 W. 56th St., N. Y. 19 PL 7-5345 
Wheelwright, Richard Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Willow & Reed Art Work Mfg. Co., 1 Park Ave., N. Y. 16 MU 5-9664 115 
Woodard, Lee & Sons, 1 Park Ave., N. Y. 16 MU 5-0297. 17 


LAMPS AND LIGHTING 


Bibi, The Co., 253 Fifth Ave., N. Y. 16 9-4940 
Hansen Lamps, 978 First Ave., N. Y. 22 9-4932 
Hanson, Paul Company, Inc., 15 E. 26th St., N. Y. 10 3-9814 
Heifetz Co., The, 20 West 25th St., N. Y. 10 9-6383 
Unique Creations, Inc., 14 West 17th St., N. Y. 11 2-2224 
Weissman, Beth, Inc., 49 West 23rd St., N. Y. 10 5-1760 
Winston, Charles J. & Co., 41 E. 53rd St., N. Y. 22 3-3612 


LEATHER 
Adams Leathers Inc., 530 Madison Ave., N. Y. 22 9-7303 


MIRRORS 


Abbott Glass Company, 156 E. 120th St., N. Y. 35 9-7500 
Friedman Brothers Decorative Arts, Inc., 305 E. 47th St., N. Y. 17 5-2737 
Friedman Mirror & Glass Co., 112 W. 21st St., N. Y. 10 4-7050 
Grieve, M. Co., Inc., 236 East 59th St., N. Y. 22 5-6195 
Lyons, William, 1010 Second Ave., N. Y. 22 9-3127 
Milch, D. & Son, Inc., 238 E. 44th St., N. Y. 17 2-1360 
Newcomb, F. J. Company, Inc., 208 E. 52nd St., N. Y. 22 5-3174 
New Era Glass Co., Inc., 315 East 47th St., N. Y. 17 5-6696 


PICTURES AND FRAMES 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 9-5791 


SILVER 
Bloom, N. & Son, Inc., 44 W. 48th St., N. Y. 19 7-7530 


WALLPAPER 


Bassett & Vollum, Inc., 515 Madison Ave., N. Y. 22 9-8056 
Diament, A. L., 34 E. 53rd St., N. Y. 22 3-5455 
Galligan, William J., Inc., 40 E. 49th St., N. Y. 17 9-1600 
Jacobs, A. H. Company, 509 Madison Ave., N. Y. 22 5-6585 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 9-3706 
Laverne Originals, 225 Fifth Ave, N. Y. 10 3-7356 
Renverne Corporation, 515 Madison Ave., N. Y. 22 3-0956 
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repel! 


syapine Hs 


Superb Silks 


from our distinguished collection of fine imports... pure 


silks, broches, textures and damasks ... all coordinated with 
our extensive selection of hand-blocked and hand-printed 
linens and chintzes. 


UPDECOR:RAMSONA 


FABRICS, tn c. 


FABRICS, LTO. 
254 


MADISON AYVE., NEO YORK a 
BOSTON 
Gould Morgan Crosb 


wa e 
osby, 520 B 


CHICAGO 
Boylston St Staniey W. Freeman, 664 N. Michigan Bivd 
LOS ANGELES SAN FRANCISCO 
Clinton F. Peets, 663 N. La Cienega Bivd Derek Fairman, 445 Powell Street 














Whatever the visualized idea demands 
in floor covering : a dominant or muted color, 
an unusual shade...a strange size, a curious 
shape, type or texture ... Gotham can complete 
your picture. For over a quarter of a century, 
we have offered decorators, designers and architects 
a comprehensive floor covering service to meet 
the most varied needs and the most impossible 
schedules. May we help you meet yours? 


ELdorado 5-1660 





OAM IIL CARPET COMPANY, Inc. / 515 MADISON AVENUE, NEW YORK, N. Y¥. 
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open now... 


The / Neu Chrosfeld TAOUSC 






vx Showing completely 
‘new furniture 

of traditional, 
contemporary and 
modern design. 


Sorters 


NEW NOTEWORTHY MODERN 





Shown here ...a small sampling from the inspired designs by Hans H. Luttgen, much-honored international architect designer-decorator 
... from an extensive array of newly designed modern, contemporary and traditional furniture created by eminent designers in 
collaboration with Grosfeld House. Now on display in idea-filled, decorator-designed rooms — at the new Grosfeld House showrooms. 


MANUFACTURERS OF FURNITURE AND SOLE U. S. 
AGENTS FOR FIRTH OF ENGLAND CARPETING VOS C OUSE 
A pr 


215 East 58th Street, New York 22, N. Y. 


CHICAGO: 666 NORTH WABASH AVE. + LOS ANGELES: 207 NORTH VERMONT AVE. 








OUR NEW CATALOGUE is now avail- 


lol -MEcoMEe Teele lir4teMel-laoleeliole Mee lire Mbit 


niture dealers only; through main office 


or representatives listed below, 


WALTER E. HIRSCH 
3440 Superior Park Drive 
CLEVELAND HEIGHTS 18, OHIO 





315 EAST 47th STREET 
NEW YORK 17, N. Y. 
PHONE: EL 5-6696 

EL 5-6697 

EL 5-6698 


SHOWROOMS 


FLUES & ORR, INC. JACK KOERNER LUCIA ARKIN CO. 

325 North Wells Str. & 1022 Second Unit 268 Western Mdse Mart 
600 Merchandise Mart Santa Fe Building 1355 Market Street 
CHICAGO 54, ILL. DALLAS, TEXAS SAN FRANCISCO, CALIF. 
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there’s an interior design 
you'll plan this fall 

where one room will belong 
to no century, 

before now or after. 

For just such a room 
Renverne has reproduced 
FLORENTINE VILLA 

from the artist’s exact copy 
of a Renaissance tapestry 
still hanging in a villa 
near Florence, Italy. 
Samples available when 
requested on your 


professional letterhead. 


HANOPRINT 


515 Madison Ave, New York 22 
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ABBOTT GLASS 


156 East 120th Street. New York * 2016 Locust Street. Philadelphia e 58 E. Walton Place 


. Chicago 








The Skyline group—it’s modern... elegant ... planned for indoor use 
WO O DA RD as well as outdoor! Simple line, delicate grapevine decoration, bold scale 
and upholstery ...Skyline synthesizes the best features of contemporary 
ates style authority in wrought ron design, construction and finish. Parkerized, like all Woodard furniture, 
for rust protection. 
Permanent Showrooms: 
One Park Avenue, New York 16, N.Y. 203 Clarendon Street, Boston, Mass. 
1644-45 Merchandise Mart, Chicago, Illinois _ 8800 Beverly Boulevard, Los Angeles, Calij. 


SEND FOR COMPLETE 1950 CATALOGUE 


LEE L. WOODARD SONS Owosso, Michigan 
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HORIZONS 


A new D.F. design created exclusively for decorators, 
Horizons — A 8564 —is a colorful abstraction printed on 
Satinbark. Comes in four charming colorways. 


Plain solid-color fabrics in any of Horizon’s print colors 
ore also available in D.F. line B 6142, 
Samples on request. 


A 


DECORATIVE FABRICS, inc. 


& f- 


4 


“tn feet as weld as in name’ 


% 
; SHOWROOMS: 13 East 53rd Street, New York 22, New York 
WASHINGTON °* ATLANTA * DALLAS * LOS ANGELES 


NEW STOCK ROOMS AND OFFICES: 
380 Second Avenue, New York 10, N. Y. 
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TEMPLETON’S CUSTOM SCOTCH CHENILLES 


IMITATED BY MANY... EQUALLED BY NONE 





Great Britain's L A R G E S T carpet manufacturers 


makers of quality carpets e weavers of wool Chenilles 
users of Indian and Scotch Black-faced carpet wools 


The costliest, most durable wools 
—East Indian and Scotch Blackface 
Dyed to match your own color 
Woven seamless to required sizes 
Carving as you want it, if desired 


AND ADMIRATION SCOTCH CHENILLE 


Stocked in New York, in 7 colors, in 9’, 12’, 15’ and 18’ widths, 
for immediate and early shipments. 

TEMPLETON CHENILLES may be had at the foremost 

decorator supply houses. All qualities made 

with heavy wool back. 








Wool Chenilles were invented by Mr. James Templeton in 1839, and 
his firm has been the leading maker of this weave ever since. 
Look for the tan-specked, brown wool back. It's TEMPLETON’s, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 111 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
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A brief guide to new sources and products, an introduction to‘little_knewn 
artists and craftsmen, and a survey of current trends from coast te coast. 


GREEFF SHOWS NEW 
FALL FABRICS 


For fall, from Greeff, 4 East 53rd Street, 
New York, ten new numbers have been 
added to their 100%-silk Mandarin col- 
lection—a new antique-taffeta stripe, 
floral stripes, a new satin stripe, a lampas, 
an all-over floral, and a new two-tone 
damask. Other exotics include “Ash- 
land,” a striped-rayon-and-cotton velvet; 
“Blanding,” silk-faced velvet in antiqued 
effects; and a wide range of casement fab- 
rics which range from all-silk gauzes to 
printed designs. Documentary prints are 
in abundance, and one of the liveliest 
groups are the four all-cotton tartans, 
authentic Scotch plaids. This extensive, 
well-coordinated line in its vast color- 
showing, is now on the racks in the hand- 
some-fronted new Greeff showroom. 


TIMELESS TRADITIONAL ... 
ANTIQUES AND REPRO- 
DUCTIONS 


The personality-packed Pashayan tri- 
umvirate (Edward, Albert, and George), 
which makes up Edward Pashayan & Co., 
Inc., with showrooms at 320 East 65th 
Street, in New York, is continually on- 
the-go to introduce to the trade fine re- 
productions—of the 18th- and the early 
19th-centuries—which will be the back- 
bone of beautiful settings. Just recently 
their enlarged setup necessitated the 
opening of still another small room where 
they display furniture for traditional 
dining-rooms. Another plus, and scattered 
throughout their showrooms, are a select 
group of antique furniture pieces—tables 
and chair-sets from England—which are 
real buys for the clients lucky enough to 
snag them. As is so often the case with 
items of this calibre, the cost to repro- 
duce them now-here would bring the 
final price far above the tags on the an- 
tiques themselves—an important consid- 
eration for today’s shopper who already 
demands fine old craft. New reproduc- 
tions at this address are a magnificent 


game table (inspired by an oval Sheraton 
plant table), which makes use of end 
space by having ends which open up for 
storage; a lamp table available in ma- 
hogany or in sepia-and-gold—both set 
on special solid brass feet which stabilize 
as well as decorate; and a handsome 
three-tier corner whatnot, copy of an old 
Chippendale piece, with an unusual 
balustrade gallery. So new that we've 
heard only verbal reports on them are a 
new Chippendale bed of generous width 
and interesting fretwork, and a shaped- 
side-and-front commode in silver leaf— 
a go-well-together duo. This firm is also 
noted for clocks, and four new ones have 
recently made their appearance—a sun- 
burst, a carved-and-gilded wooden clock, 
an enlarged version of an old sconce, and 
two more. 


ACCENT ON LIGHT 


In a home or other setting where a mere 
handful of lighting fixtures preside, the 
question is one of selection. In the vast 
showrooms of Lightolier, 11 East 36th 
Street, New York, the problem was to 
present an almost-endless collection of 
lamps and lighting fixtures with dramatic 
impact. Edward J. Wormley took over 
and the result is sheer excitement—hand- 
somely executed. Now, from the side- 
walk, the inquisitive can peer into the 
showroom, through subtle strategically- 
placed suggestion-separations and get 
some idea of the sphere of lighting treated 
here. Most inviting is the new “modern” 
gallery of Scandinavian-type fixtures de- 
signed by Gerald Thurston and Ed 
Wormley for commercial and ranch-type 
residential use—a series of suspended ceil- 
ing units which are flexible in their two- 
or-three-in-one abilities thanks to swivel 
heads, extendable arms, pulleys, etc. 
Their metallic good-looks are further 
high-lighted via the use of warm show- 
room colors—beaver, putty, charcoal, 
oyster-white, ochre, and burnt orange— 
which are particularly kind to the fine 
metals. Other innovations include the 
wall-whitening of one room against which 
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are shown a tremendous display of out- 
door lante:n-inspired fixtures, simulation 
of the outside of the house, and a psy- 
chological handling of color and materials 
to direct attention toward the various 
specialized rooms within which are shown 
other moods in the lighting sphere—Col- 
onial, crystal, etc. Here is a showroom 
where interior design plus architectural 
techniques have been combined for effi- 
ciency and ultra-smart looks. 


ABBOTT MOVES WESTWARD 


In a remodeled building at 58 East Wal- 
ton Place in Chicago, Abbott Glass 
opened, early this month, another new 
showroom. Here, under the expert 
management of John I. Laird, mid-west- 
erners will be able to see the line of Ab- 
bott mirrors and mirrored furniture— 
beautifully veined and richly designed, 
handsome furniture from Hofstatter’s 
Sons and Hadleigh, Inc., (both of 
New York), plus the line of prints and 
pictures from the Camilla Lucas collec- 
tion. This handsome showroom and gal- 
lery situated in a growing decorative com- 
munity promises to be a popular meeting 
place for the seekers of fine interior in- 
gredients, 


TILES OF MANY COLORS 


Tiles with a unique three-dimensional 
quality and a great color interest are a 
new addition to the tile story by Jean 
Nison, 137 East 34th Street, New York. 
Miss Nison’s forte is animals—cats, 
horses, deer, bulls, hounds, even Don 
Quixote a-horse—richly worked in what 
is known as a “crawling glaze” with the 
colors creeping one into the other in riot- 
ous array. Like whipped-cream-cake, 
these elaborate works must be taken in 
small doses, but—where used as fire- 
place facings, table-tops, and so on—they 
could offer excellent color distraction in 
an otherwise unfrothy room. Each re- 
tails for about ten dollars. Write to the 
address above for further details. 


Continued on page 30 
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we proudly present 


Once again—a first at Manuel 
Feldman! Made exclusively for 
us, these two carpets come in the 
desirable 12 and 15 foot widths 
and in the most sought-after 
colors—colors selected for us by 
leading interior decorators. All 
this at popular prices! 


Don't miss MADISON—a top 
quality, and LEXINGTON—of 
very fine quality. See them in 
Turquoise, Light Green, Dark 
Green, Cocoa (a luscious color 
with no red) and Dove Gray 
(pure gray with no pink or blue). 


Also many other wool and cotton 
carpets, the products of leading 
mills. Samples upon request. 


**WHERE QUALITY AND 


SERVICE COME FIRST’* 


127 Madison Ave., New York 16, N. Y. « MUrray Hill 6-2772 
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Based on Theodore Dreiser’s memorable “An Amer- 
ican Tragedy” of another decade, “A Place in the Sun” 
is the second making of this sombre and powerful story 
on celluloid. For a release late in the fall by Paramount 
Pictures, the film is produced and directed by George 
Stevens, one of Hollywood’s “tops”, for Liberty Films. 
The production stars Elizabeth Taylor, Montgomery 
Clift, and Shelley Winters, a team which will immediately 
set up a pleasant chain reaction of expectation on the 
part of the movie public—at least those of them who 


The furniture for this set was almost en- 
tirely made in the studio. A gigantic hood 
over the fireplace is hammered copper, 
and the fireplace equipment was made by 
the set decorator using copper elevator 
handles, with brass door hardware. The 
bouclé rug was cut and laid on the diag- 
onal, to form an overscale checker pat- 
tern of grey and blue-green. Green and 
copper tones are repeated in the rough 
textured fabrics used throughout the set. 
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SET OF THE MONTH 


A Preview of LIBERTY FILMS “A Place 


in the Sun’”’ 


have read the book in its countless reprintings. 

The set selected is the mountain lodge belonging to 
the wealthy father of Elizabeth Taylor, the girl who re- 
places a factory worker in the hero’s affections. It ex- 
presses “money” in no uncertain Hollywood terms: and 
it is well to remember that part of the worth of such 
a set is based on its direct projection of an idea to a great 
mass audience. The Set Decorator in this case was Emil 
Kuri, and the Art Direction was in the hands of Hans 
Dreier and Walter Tyler. 





A view looking toward a terrace and the 
fateful lake. The tremendous couch is 
covered in a large print in green and cop- 
per tones from McKay, Davis G McClane 
of Los Angeles, quilted for further tex- 
tured effect. Draperies repeat the ma- 
terial, Lamps are from Paul Frankl, and 
carry out the textural picture by being 
executed in pottery and wood, Nubby 
fabrics, elsewhere, are almost a ‘‘must”’ 
in this great, open room of fieldstone. 
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“GEOMETRIC DAHLIA” 


a 22% inch repeat, metal 
and colors, on percale, linen, 
and-antique satin 


XTILES INC. 


2\1 EAST 49 ST.,N.Y.17, N.Y. 


SEND FOR BROCHURE 











PERSONALIZED FLOOR COVERING SERVICE 


can solve your problems, too 






|. Hand tufted | floor 


N. ; 
ue Gowns, pongo Elsie Simpson. eee 


New salon of VOe under direction of Miss 


’s 
coverings by Purcell 


“In the past 27 years ’'ve used a number of 
carpet sources. Since discovering Purcell’s 
personalized service, I have been able to 
please my clients without losing a_ single 


car pet order.” 

oP 
wreelle 
Wt ec ~~ SPECIALIZING IN 


‘. CARPET COM PANY Rugs and carpets . . . . linoleum 


pe 
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.... tubber tile . . . . asphalt tile 
fe. 119 East 60th St, New York 22, N. Y. .... Cotton rugs and carpets... . 
R TE 8-8722 textured weaves . . . . decorative 
Fleer srvering vl ABthe A. 0. Campbell Corpet Cleoning Co. ie specialties . . . . novelty fabrics. 
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Swedish Modern 
announces the appointment of 


Sherman-Karpen Co., Inc., 
520 North Dearborn Street in Chicago, 
for presentation of its line. 


béog Swedish modern inc. 675 FIFTH AVENUE, NEW YORK 22,1. Y. * 2530 Cedar Springs Dallas, Texas 
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THE MARKET, continued from page 21 
FABULOUS FISH STORY 


Chances are a good many of your 
clients are already tropical-fish fanciers 
(statistics say there are ten-million mem- 
bers of that far-flung organization in this 
country) or they will soon be—the ranks 
of enthusiasts are growing so rapidly. 
And no wonder! No fish odors; no walk- 
ing them twice-daily; they don’t kick their 
food out of their fish tanks; and it seems 
to be a real source of relaxation, these 
atomic days, for humans to reflect on the 
continuity and serenity of aquatic life. In 
addition, and more important to we and 
thee, is the simple fact that tropical fish 
and the necessary equipment to house and 
feed them (in addition to being practi- 
cally painless) offers many an idea for 
making a beautiful interior even more 
beautiful. The fish colors are glorious— 
never go out of season—and tanks may be 
specially built to make the most of this na- 
tural medium of decoration. The Aquar- 
ium Stock Company, 16 Murray Street, 
in New York, and 8070 Beverly Boule- 
vard, Los Angeles, California, is one of 
the largest firms in the country special- 
izing in tropical fish life. This firm is 
keyed to work directly with the fish- 
enlightened interior designer and her 
hobbyist-client to introduce these finned 
charmers into the décor in interesting and 
unique manner. Used in fireplace facings, 
sunk into tables, in lamps, used in shadow- 
box wall frames, flanking the television 
set, set into a headboard, into bookshelves 
—almost any place in home, office, or 
shop—the fish is welcome. Special tanks 
may be constructed of metals which com- 
plement the loveliest of settings (stainless 
steel, galvanized iron, copper, or brass), 
and we suggest that you contact this firm 
before you start in order that they may 
work directly from your plans or blue- 
prints to make room for the necessary 
reflectors, filters, and other fittings which 
keep the fish cheery and attractive and 
alive. 


OLD WALLPAPER FIRM ... 
NEW SHOWROOM 


The W. H. S. Lloyd Co., Inc., of 
wallpaper fame—distributors of papers 
both imported and domestic—have just 
completed the move to larger more im- 
pressive quarters at 16 East 52nd Street, 
in New York. This marks a necessary 
change after twenty-four years of con- 
tinually-expanding business at their for- 
mer address. Now, midtown, they have 
devoted the main floor to showroom and 
offices, while the mezzanine will house 
the display room of Harry Gallaway’s ex- 
tensive collection of rare prints plus the 
Sanderson showroom for the display of 
English hand-prints and scenics. This 
firm, importing fine papers from England, 
France, and Canada, as well as stocking 
the most-wanted in domestic papers, also 


30 


shows such fast-growing specialties as 
Japanese grass cloths, silk papers, and a 
very fine collection of period papers. 


BOMBE TO THE RIGHT .. . 
BOMBE TO THE LEFT 


One of the most outstanding collections 
of French Provincial bombé furniture in 
town is at Meldan, 328 East 53rd Street, 
in New York, where so many of their 
hand-crafted pieces seem to bombé in all 
directions. The latest addition to this fat- 
front-and-sides group is a tall men’s 
dresser, rounding out the line of double 
and single commodes, night tables, and 
various sized chests. The secret of these 
solid walnut items lies in the thickness of 
the wood used—fully three-inches thick 
making up many of the drawer fronts— 
plus the hand details (fine, deep carving 
and hand-dovetailing), which are a fetish 
with this firm. The graceful Provincial 
styling has been adapted to include a 41”- 
diameter coffee table with two-inch thick 
apron—also shown in a 441%” by 2712” 
rectangle. Its top may be marble, leather, 
or wood. Other new pieces: a hutch for 
use on buffets, a new hanging shelf, and 
a couple of chairs. Because this is so en- 
tirely a custom story, your client may re- 
quest changes in sizes, etc., without reach- 
ing an impasse. Finishes, too, are hand- 
coddled to bring out natural beauty of 
the walnut or hand-painted for the at- 
tractive high-style effect so many set- 
tings call for. Meldan has just brought 
out a new catalog which should find its 
place in your file of fine furniture: a copy 
will be sent at your request. 


ADORN WITH IMPORTED 
wooD 


For the final touch which completes— 
and perfectly, the new line of embossed 
wood mouldings imported from Belgium 
by the Bendix Manufacturing Co., 192 
Lexington Avenue, New York, may be 
the answer. Deeply-cut, these embellish- 
ments come in various interesting shapes 
and sizes—ships, swans, deer-pictures, and 
a variety of curly-cues, scrolls, and me- 
dallions. All can be supplied from stock 
now in this country. Write to Bendix for 
catalog and prices. 


PRINTS FOR PENNIES 


Here a print, there a print, everywhere a 
group of prints, smartly mounted and in- 
tended to enhance and eye-catch an en- 
tire setting. . . . When you are working 
with the budget client who must put her 
all into the heavier items of the home, but 
who still admires handsome “works of 
art,” visit the extensive collection of en- 


gravings, etchings, and prints—all hand- 
colored—at the just-opened showroom of 
the Creste-Andover Company, 43 East 
32nd Street, in New York. This is not a 
pretentious layout: you won’t find an oil 





on the premises. What you will be able 
to do is select from an outstanding as- 
sortment of many subjects—horses, the 
Cries of London and Paris, fruits, flowers, 
birds, the new flowers-and-butterflies, 
Chinese scenes, children’s prints, Currier 
& Ives, legal caricatures, etc., an almost 
endless listing. Prices are a tiny-budget 
dream: ranging from a few cents per 
print to a few dollars the set. Suitable 
framing can be provided here, too—an 
all-round service which it is well to keep 
in your files. 


NEW MODERN FURNITURE... 
SILK FOR THE WALLS 


In modern idiom, young designer Harry 
Lawenda has translated the age-old metal 
—iron—into trim, hand-made furniture 
which is as sleek of line as the jet. The 
collection consists of chairs, sofas, and 
tables—light, airy, and quite Japanese of 
technique. Chairs are no-sag with foam 
rubber construction: sofas have an invis- 
ible box-spring, are also no-sag. Both are 
backed with woven wire fencing. The 
“Chow” table, a 21”-square bamboo-top 
pointing up the rectangular iron-tubing 
legs and frame, retails for $50. The 
“Oriental” chair is $97.50 retail, and 
larger pieces are correspondingly more. 
As adjunct to these seating and sitting-on 
items, several lamps have been designed to 
complement their slick black lines. An 
open pyramid, 3734” in height, retails 
for $50; his “Lantern Monastére” meas- 
ures 54” overall. This new furniture 
group may be seen at Kneedler-Fauchére, 
1122 Sutter Street, San Francisco, Cali- 
fornia. 

This firm has also just introduced silk 
mounted on paper—in thirteen beautiful 
colors at $10.50 a roll retail. On these 
backgrounds you may have designs from 
the paintings of James West (early Chi- 
nese-style with his marvelous brush con- 
trol). These silks make ideal wall decora- 
tions: with the paintings they serve as 
“spot” décor as well. Shown at the ad- 
dress above, and also at the showroom of 
Gene MacDonald in New York. 


SMART UPHOLSTERED ITEMS 


Over forty years of experience offers the 
assurance that at Coventry Furniture Co., 
306 East 61st Street, in New York, you 
get super-tailoring and real excellence of 
construction. Four of their popular new 
custom pieces rate attention. “Parson” is 
a trim-lined sofa which could be used 
in almost any setting depending on the 
choice of covering. The “Walton” chaise 
is deeply-tufted on its graceful back, the 
“Avon”, deep-seated upholstered occa- 
sional chair is ideal for the fireside com- 
panion technique, and their “Lyndhurst” 
settee has rounded, smooth lines. This is 
a good source to keep in mind for reliable, 
exacting workmanship at very favorable 
prices, 

Continued on page 38 
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FURNITURE FOR THE HOME © THE CLUB ¢ THE HOTEL ¢ THE TERRACE 


FOUR SEASONS 


DRIFTWOOD OAK * NATURAL BIRCH FROM THE FORESTS OF SWEDEN 








manufactured che 
in SWEDEN CHICAGO ™” NEW/YORK 


WITH THE SKILL AND INGENUITY 
OF WORLD-FAMOUS CRAFTSMEN LOS ANGELES 


DALLAS 





S/ 

PREMIERE 
AMERICAN 
SHOWING 
IN THESE 
DECORATORS’ 
SHOWROOMS 


ROBERT L. COSLETTE 


and Associates 


710 W. 7th St., 
Los Angeles 
North LaCienega Blvd. 


GOULD MORGAN 


CROSBY 
420 Boylston St., 
Boston 






DOAK STOWE 


and Associate 


GEORGE STEINFELD 
2611 Cedar Spring Ave., 
Dallas 


FLUES & ORR, INC. 
ie 325 North Wells St., 
Chicago 


FOUR SEASONS -— Across the Country — Offers opportunity for use of continuing lengths 
of chairs, sofas, settees, ottomans and tables for the architectural form of any room. 


wy 7) R Bradley ‘company 


22 EAST FORTY-NINTH ST., NEW YORK 17, N.Y. © Plaza 9-515] 
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Freedom of design 
...and comfort, too! 


You can be sure of both when you cushion with Restfoam. 


That’s because Restfoam, the creamed latex foam 
cushioning, lets you put your imagination to work— 
profitably. Shape and fit Restfoam as you desire. . . 
without sacrificing the theme or contour of your design. 


A KNOLL ASSOCIATES CHAIR DESIGHED BY EERO SAARINEN 





Wherever you use it—on arms, backs, seats—you can be 
sure of that super-inviting comfort no purchaser can resist. 


Remember, too, that Restfoam is all natural latex foam 
—not synthetic. It provides a smooth, inviting surface. . . 
keeps its shape and resiliency! No other kind of 
cushioning is so adaptable, so easy to use. 


® 








You can get Restfoam in slabs, sheets or molded cushions _— For equations on how ao te pesttnen, —_ Boy to the pone eaten 

: ‘ . Institute. Address Hewitt Restfoam Division, Kensington Ave., Buffalo 5, 
“es in many standard thicknesses. Or it can be molded N. Y¥.—370 Lexington Ave., New York 7—1230 American Furniture Mart, 
to suit your design. Chicago, I!l_—Southern Furniture and Rug Market, High Point, North Carolina. 


“a . So 


HEWITT RESTFOAM DIVISION OF HEWITT-ROBINS INCORPORATED ‘ ; 


« 4 
‘oneee” , 
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THE MARKET, continued from page 30 
MODERN FURNITURE WITH 
TRADITIONAL CHARM 


Modern furniture as beautifully crafted 
as the fine French period pieces for which 
they are already sc well known has just 
been introduced by Cassard-Romano, 305 
East 63rd Street, New York. The designs 
are by Eleanor and Ronald Allwork: 
their showplace —a_ smartly-integrated 
apartment-for-two arrangement which 
shows off the bedroom, living-room, and 
dinette items to best advantage. There is 
no pendulum-swing of revolt against tra- 
ditional in this collection. Rather, Cas- 
sard-Romano has succeeded in bringing 
out designs which are distinctly contem- 
porary of flavor but which—thanks to 
rich hand-carved details and a reliance 
on fine woods handsomely treated—sug- 
gest the timeless quality preferred by 
many. 

Living-room and dinette pieces have 
been made in a light mahogany, high- 
lighted by a white filler rubbed into the 
graining. Individual items include a triple 
purpose bookcase which trios as cabi- 
net, book-holder, and room-divider ; coffee 
table; desk; a dinette table which—closed 
—looks like a console; credenza; large 
sideboard; sofa; and a variety of chairs. 
In the bedroom oak has been the medium 
—similarly enriched by the white grain- 
ing against its soft gray finish. The head- 
board is wall-hung, completely uphol- 
stered. There are a chest, double-chest, 
chest-on-chest. Bedside tables are topped 
with heavy glass through which you can 
admire the fresh carved motif of the 
upper legs. This modern apartment set- 
up is particularly intriguing because, 
situated as it is in the heart of a show- 
room primarily French Provincial and 
with the grace and tradition accredited to 
that period, it manages to hold its own 
provide not a startling jump into modern, 
but an intelligently-coordinated group 
which shows today’s spirit of line with 
yesterday’s attention to graceful detail 
and true craftsmanship. 


HISTORICAL PAPERS 
FOR TODAY’S WALLS 


Deerfield, Massachusetts, already well- 
known for its heroic history of building 
and rebuilding that Colonial village des- 
pite the monotony of Indian raids, and 
its private declaration of independence 
from Great Britain ten days before the 
rest of the country got into the game, 
now comes to the fore as the place where 
a series of interesting old wallpapers have 
been discovered—thus the “Deerfield 
Heritage Collection” which has been in- 
troduced by Wilton E. Owen, Inc., of 515 
Madison Avenue, New York. Ten repro- 
ductions of designs found on band-boxes, 
trunks, and walls show the standards of 
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the early settlers—every bit as “sophisti- 
cated” as our own. Most are medium-scale 
geometrics and have been hand-screened 
in colors (plus the originals, of course), 
which continue the feeling of that period 
yet expand their use for wider acceptance 
now. “The Manse,” located beneath sev- 
eral layers of wallpaper, is quite tailored, 
an all-over pattern of ovals filled with 
small checks and surrounded by stylized 
vines, medallion-linked. “Bird on Vine” 
shows the perched bird ready to swing 
on vines hung from flowers in lacy effect. 
.. . And eight other designs are equally 
worthy of your attention. 


FLORAL REALISM—LAMP-LIT 


Talent plus a keen wit have joined in 
the person of Maria Folino Weld, creator 
of a new line of lamps—actually illumina- 
tion-plus—which answer to the term of 
“Enchanted Gardens”. Shown exclusively 
at the showroom of John Milne at 18 
East 53rd Street, in New York, these are 
whimsical miniature landscapes which 
make use of real flowerlets, plants, mosses, 
and lichens, preserved in their natural 
vivid colorings—all enclosed within heavy 
hand-blown glass lamp bases. The land- 
scapes average about 8” in circumference 
and are in-scale replicas of real-life 
scenes complete with precious little one- 
inch-tall people and scaled fittings for 
their comfort. There is the Sundayish “Up 
in Central Park”, bright with lovers stroll- 
ing on the grass despite obvious “Keep 
Off” signs, children at play, dog-and- 
hydrant, and other park occupants. 
“Spring? Bah!’’—as tongue-in-cheek as its 
name—points up the illegal fisherman and 
his impatient-with-the-whole-thing mate. 
Other scenes include “The Lord Is My 
Shepherd”, “Psychoanalysis”, and “The 
World of Sports—Each Man to His 
Taste”. All are moderately priced. Miss 
Weld will also make to order special 
designs for clients who have particular 
interests or favorite garden scenes. 


WALLS WITH NEW 
IMAGINATION 


Hand-painted panels and hand-screened 
wallpapers were introduced _ recently 
to the decorative trade at a showing by 
Gladys Moore of 529 E. Windsor Road, 
Glendale, California. Sixteen panels, ca- 
tering to a multitude of tastes were of- 
fered: the conventional Mayan Indian 
which required sixty days of research, 
Chinese, surrealist, scenic, and children’s 
papers. Miss Moore supplies individually- 
designed patterns to match the person- 
ality and décor of clients. Her touch is 
unmistakably new . . . the tumbling 
cuteness of “Kittens in the Clouds” for 
the kiddies, the line-sketch effect of ladies 





19th-century undergarments for a powder 
room, the modern kite-and-propeller geo- 
metric which is a far cry from her more 
mood-revealing ‘“Tear-Drop” design. This 
is a welcome new collection which is 


worthy of inquiry. 


NEW REFLECTIONS IN 
MIRRORED FURNITURE 


Gazing into the looking-glass, the “who is 
fairest of them all” question is a stickler 
when the answer is expected to select one 
of the new designs from the Hirsch Mir- 
ror & Glass Co. from all the rest. Truth 
is, the new designs are all lovely—each 
intended for slightly different use in a set- 
ting which takes to a special accent. An 
oval cocktail table combines the grace of 
the Regency-carved pedestal with the 
finesse of slick modern design. In cor- 
dovan its 48”-long-30”-wide importance 
would add splendor to a -toned-down 
room, pick up lushness in a room already 
ornate. For the sophisticated, a coffee 
table adorned with etched signs of the 
Zodiac should prove interesting. A just- 
introduced television cabinet, 44” by 72”, 
features gold-vein in a smoky effect—a 
magnificent credenza-type with heavy 
brass-carved knobs. This is for the one 
fine touch of mirror in a good-sized room. 
Colored mirrors are stressed here, too. As 
example, there’s a rich amethyst wall glass 
in shadow-box effect, 44” by 56”, with 
beveled mirror and an open-work grille— 
an eye-catching wall decoration which 
color-moods a room as well as reflects it. 
These and other new designs may be seen 
at the Hirsch showroom, 114 East 29th 
Street, in New York. 


CONTRIBUTION FROM 
THE SILK-WORM 


That pet of the fabric world—silk—re- 
ceives just attention from F. Schumacher 
& Co., at their uptown showroom, 598 
Madison Avenue, in New York. Here, 
they display a total of twenty-five new 
silk brocades, damasks, satins, velvets, and 
taffetas—in 163 colorations. Mostly 50” 
wide, this entire collection comprised of 
imports and domestics ranges in price 
from $5.25 to $27 the yard retail. Weav- 
ing artistry is at its finest in an imported 
broché with traditional rose-and-leaves in 
a spot pattern. Louis XV _ brocade in 
muted shades of pumpkin afd soft green 
is shown—as a fer-instance—rin conjunc- 
tion with an antique silk taffeta in apple 
green and an antique satin texture pump- 
kin-color—the newest color in silks, prob- 
ably a cohort of fashion’s pumpkin for 
milady—-1951. The entire collection, too 
varied to describe here, is noteworthy for 
its kinship with interiors traditional and 
contemporary—with silk often the re- 
deeming factor in a room which needs a 
dash of the lush to give it warmth and 
richness. 


Continued on page 112 
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A visit to the 

NATALE showrooms 

is a long 

remembered event. 
for virtuosity 

of detail and design 
NATALE is unsurpassed. 
if you cannot 
personally see 

the tremendous range 
of Credenzas, 
Breakfronts, and 
Bedroom Ensembles... 





«++ Write today 
for the magnificently 
illustrated 52 pg. book 
“SCULPTURE IN WOOD — 
THE NATALE LINE’, 
limited edition! 

enclose 20c¢ for 

postage and handling. 





Obidale @ Gans 


Designers of World's Finest Furniture 
OFFICE and SHOWROOMS: 550 FIFTH AVE., 
NEW YORK 19.N. Y. + Plaza 7-5380 
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raditional 





or 


otal iNO(& modern 


hand-woven carpets and rugs 
Whatever the theme of a decorating scheme, ‘India Modern” 
solves every problem. Now, you may special order this exquisite hand-knotted 


ontemporary 





floor covering fashion in any shade, pattern or size with no increase 
in cost! Send for the complete details today. Discover why “India Modern” broadioom offers 


luxury beyond compare at a cost that defies comparison. 


Send for Catalog D 


Distributed in U.S.A. by 


Lie Gellpma La Siee bo! 10 WEST 33rd STREET, NEW YORK 1, N. Y. 


| Distributed in Canede by 
- 





pu he (CANADA) LTD. 
MN fel. F 365 WESTON ROAD, TORONTO 9, CANADA 
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Leather 
STIEHL’S 





shown in three striking new colors... See them with other new Leather 
Tawny port; lime green; ember red Groupsonthe Second Floor at Stiehl’s 





few. 2coTh © A. HH. SELB HL FURNITURE COMPANY . new vore 
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Deering Davis Designs, Inc. 


SAN ANTONIO @ Corner Howard and Mistletoe Streets 
CHICAGO @ Blanche Martin & Associates, 109 East Oak Street 
PALM SPRINGS @ Bullock’s, Palm Springs, California 

SAN FRANCISCO @ Derek M. Fairman, 445 Powell Street 
DALLAS @ Doak G. Stowe, 2611 Springs Avenue 
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J. H. THORP & CO., INC. 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
SAN FRANCISCO 


BOSTON 





PHILADELPHIA 





CHICAGO 


LOS ANGELES 
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ARTHUR:H-LEE & SONS2S 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22, NEW YORK 
Boston, Philadelphia, Chicago, Los Angeles, San Francisco 


The famous block printers of England 
have here created a still life in Chintz 
typical of their craftsmanship. 

Ask for our No. 7286, 


available in green, blue, coral, 


natural or gray ground colors. 


56-inch repeat 








A STABLE MARKET 


Yes, the Korean war has made all thinking people apprehensive. Just 
how it is to affect our economy causes all of us to speculate. 


Will commodity prices spiral? Will sources of supply be limited and to 
what degree? Yes, these are things to think about, and to do so sanely will 
necessitate a considerable degree of mental discipline. 


Under present circumstances, can our importers and jobbers do business 
with the Far East? Will this market be closed to the United States, con- 
sidering the prospect of the possible entry of the Communists into another 
Korean affair? 


Serious inquiry at the present writing would indicate that the flow of 
imports is better than average and that stocks are ample. Imports from 
England, France and Italy are also coming in freely, and inventories of 
fine things are much greater than at the beginning of the last war. The 
acceleration has been primarily due to the desire of the European coun- 
tries to build up dollar credits and not because of any general fear of 
another world war. 


There is a surprising amount of priceless objects of art finding its way 
out of the non-curtain countries because of the fear that eventually these 
items might be confiscated by the powers within the Kremlin. 


Our own domestic market is good, with no shortages in prospect for the 
immediate future. However prices are on the rise. Production facilities 
have increased greatly since pre-World War II days due to the heavy 
post-war demand. This is an encouraging factor for, even with partial 
mobilization, the domestic market won’t suffer as it did during the last 
war. 


It will not be necessary, nor should you attempt to build up inventories. 
The item for you to watch carefully is rising prices. When quoting prices 
to clients, make sure that the price quoted by the manufacturer, jobber 
or importer is to be your delivery price. 





Your business should be good the remainder of 1950 and all of 1951. 


fram V.didrAt 
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All photographs by Hedrich-Blessing Studio 


The downstairs hall shows the classic detail 
evident in the architectural background which 
complements perfectly the design of fine antique 
furniture, dramatically placed, carefully spotted. 
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A view of the house from the lower terrace, over- 
looking a rolling lawn, tennis court and orchard. 


The Georgian Style in Illinois 


" 
C reating the background for an outstanding collec- 
tion of antiques and assembling them in a natural man- 
ner for everyday enjoyment and use by the owners was 
the recent commission of Interior Designers Lydia Lee- 
Marian Carpenter, Inc., A.I.D., for Major General and 
Mrs. Charles C. Haffner, Jr., of Lake Forest, Ill. 

The house itself, of red brick and wood trim painted 
white, is reminiscent of the charming Georgian houses 
in England in a classic rendition of the splendid ex- 
amples erected in Regent’s Park and scattered along the 
Thames embankment. It was built in 1929 from plans 
by Architect Edwin H. Clark, who created a gem of a 
house incorporating all the modern comforts with 
Georgian elegance. The original landscape architect was 
Mr. Roy West, but the lower terrace has been redesigned 
by Mrs. Helen Milman as a delightful place for enjoying 
breakfasts and informal tea parties in summer. 

Good taste and a desire for spaciousness and a proper 
setting for family heirlooms prompted the choice of style 
throughout. The major portion of the interior furnish- 
ings comprise either family heirlooms or a collection of 
fine eighteenth-century antiques acquired by Mrs. Haff- 
ner while touring Europe. These select pieces have been 
the means by which the interior designers have produced 
a most livable and informal house with a smart countri- 
fied air about it. 

The entrance hall, divided in half by flanking columns 
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supporting a flat arch, runs through the depth of the 
house, and represents a perfect example of Georgian 
interior architecture with its fine detail. A graceful 
curved stairway with delicately turned balustrade occu- 
pies the rear half of the hall, the walnut handrail and 
brown carpet rising in an unbroken curve to the upstairs 
hall. The floor is white terrazzo laid in large squares, 
with smaller black squares set at the intersections, com- 
plementing perfectly the cool serenity of white painted 
walls, wood trim and ceiling. A niche in the staircase 
wall holds a black marble urn in which greens are kept 
growing all year round. The furnishings are noteworthy 
and at once indicate the style of decorative treatment 
for the remainder of the house. An early eighteenth- 
century tall clock by John Hachman of London, of 
superb design and cabinetwork, with marked Dutch in- 
fluence, its dial fitted with beautifully decorated and 
pierced brass spandrels, dominates the wall opposite the 
staircase and is flanked by a pair of Hepplewhite chairs 
with seats covered in red and natural color needlework 
in a shell pattern; above the chairs hang a pair of fine 
old gilt wall sconces bearing eagles with spread wings. 

Walls painted delphinium-blue characterize the liv- 
ing-room and form a perfect background for the color- 
ful draperies, a Chinese floral print developed in red 
and sage-green on white, and the white woodwork. The 
focal point of the living-room is a handsome Adam man- 




















The dominant source of color in the living room 
—~vellow, blue and rose—is a rug laid before the 
fireplace, an example of needlepoint which oc- 
cupied the owner six years in the making. 


A bow window in the living-room accommodates 
a grouping of furniture which has been arranged 
as a permanent setting for afternoon tea. 





tel painted white, with black marble facing and hearth, 
above which has been hung a portrait in the manner of 
Sully, framed in old gilt. This gilt note is reiterated in 
the room by the pierced brass fender and fireplace 
equipment, lighting fixtures and a pair of Venetian gilt 
and blue glass mirrors. Bordering the chimney breast are 
two sofas, one upholstered in a butter-yellow damask, 
the other in an off-white fabric of nubby texture, and 
holding a pair of blue damask cushions. A delightful 


conversational group has been created by the addition 
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of an occasional table and a beautiful Hepplewhite arm- 
chair, of extremely delicate decoration and exceptionally 
fine carving. 

The dominant source of color in this room is a needle- 
point rug, with yellow, gold and rose ribbon border and 
yellow and blue floral motifs in the field, which has been 
laid before the fireplace over the dark stained hardwood 
floor in herringbone pattern; supplementary floor cov- 
erings are taupe-colored unpatterned rugs. Opposite the 
fireplace is a bow window which affords a coiorful 


The exquisite Adam design of the dining room, 
evident in the plaster ceiling, mantelpiece and 
accessories, bespeaks the careful attention paid 
the big-little details throughout the house. 





panorama of the terraces, rolling lawn and orchard out- 
side, so typical of English houses of the period. Within 
the window have been set an outstanding Adam fruit- 
wood caned and decorated loveseat, with painted decora- 
tion reminiscent of Angelica Kauffmann, a pair of ac- 
companying Louis XV open armchairs, upholstered in 
French-blue antique satin, and a delicate Sheraton 
tray-table set permanently with an early silver tea set. 
The accessories in the room are mainly of porcelain, and 
include lamps, cache pots, Chinese figurines and vases on 
little carved teakwood stands. 

The well-lighted dining room, with bow window 
overlooking the same colorful prospect as the living- 
room, affords a view of terraces and rolling lawns. The 
walls are robin’s-egg-blue, with trim, dado, mantel and 
Adam ceiling painted a true eggshell color. The drap- 
eries, developed in a specially designed treatment, are 
brown English chintz bearing a pattern of birds and 
baskets in natural and sepia tones; a plain gray rug 
covers the dark hardwood floor laid in herringbone pat- 
tern. The antique mahogany three-pedestal dining table, 





50 





so large that two people may be seated comfortably at 
either end, accommodates sixteen persons. The chairs, 
also mahogany and of an uncommon Chippendale 
scrolled-back design, are upholstered in antique brown 
leather. An antique chandelier of graceful Water- 
ford character, fashioned with crystal prisms and hold- 
ing eight candles, has been left unwired. The wall 
sconces, however, of gilt metal, framing Wedgwood 
vignettes, are wired for electricity. Supplementary illu- 
mination is supplied by candles mounted in handsome 
Georgian candelabra set on the sideboard and mantel. 
Built-in cabinets, painted white with carved classic de- 
tail, hold a collection of fine antique brown-and-gilt 
china. Accessories include an Adam gilt mirror hung 
over the mantel, a pair of black-and-gold decorated fire 
screens, a silver épergne on the table and a pair of silver 
urns set on mahogany Hepplewhite plant stands to hold 
flowers in the bow windows, the principal sources of in- 
tense color in the room. 

Upon seeing the library one would never believe that 
it served originally as the garage. The fireplace was 





The upstairs sitting room, the scene of many 
varied activities, features a pleasing arrangement 
of furniture and an informal and delightful color 
scheme. Panelling 1s of the simplest. 
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built into the garage, with this idea in mind when 
the house was constructed. And when time came to ac- 
quire the library, the change in building was accom- 
plished with a minimum of effort and confusion. The 
walls are paneled in light walnut, extending to the plas- 
ter ceiling, painted off-white to complement the parquet 
flooring stained and polished to a deep honey tone. The 
rug is a rare Oriental in orange-red hues and _ black, 
with tan accents. To one side of the chimneybreast is 
a sofa and pair of end tables, and opposite this grouping 
has been set a comfortable upholstered fireside reading 
chair covered wtih a blue fabric in geometric pattern. 
A Jacobean console table flanked by two “country” open 
armchairs, covered in burnt-orange antique satin, stand 
against a wall composed entirely of built-in bookshelves. 
Vibrant color is contributed to the room by a portarit 
framed in the panel above the mantel, and by the acces- 
sories, including a collection of rare Japanese vases in 
soft earthy colors displayed in the bookshelves, and a 
pair of red-and-gilt decorated Venetian wood urns on 
the mantel. 

The upstairs sitting room, a very personal and in- 
timate room, and one of the most used—and therefore 
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Walnut paneling and a spacious effect characterize the library with its shelves of 
books and a museum-worthy collection of Japanese vases ranged in niches. 


the most informal—rooms in the house, was designed as 
a many-purpose room since it has become a combination 
family breakfast room, daytime retreat and office. As 
the scene of so many different activties, it has required 
lots of closet space, and this necessity has been met by 
a bank of closets with doors, developed in the earliest 
Georgian style consistent with the rest of the house, that 
occupies one entire wall. The mantel, one of delicate 
chaste classic lines, the focal point of the room, has been 
painted a soft Wedgwood green to match the walls and 
wood trim. Two paneled doors winging the mantel give 
architectural distinction to the room, one door opening 
into a dressing room, the other into the main bedroom. 
The ceiling is off-white, and over the dark hardwood 
floor a blue-and-white Chinese rug has been laid. This 
simple but appropriate color scheme forms a perfect 
background for delightfully scaled antique furniture, 
consisting of a simple coffee table, Louis XV open arm 
chairs and upholstered pieces covered with a favorite 
chintz from France printed in a tight pattern of roses, 
the same fabric used for window draperies. Accessories 
here consist of brass fireplace equipment and old porce- 
lain bibelots. 





A rare Ming painting in ink and slight color on silk showing an 
exquisitely furnished room with three vases of flowers, and a 
bow! of citrus fruit, called Buddha's Fingers, Chinese, 17th cen- 
tury. Courtesy of the Freer Gallery of Art, Washington, D. C. 
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This Chinese tapestry of the Ch’ing Dynasty is one of the rare 
representations of a scene within a house. Flowers and a bowl 
of fruit are on the long table at the back of the room. Chinese 
peonies grow in the jardiniéres at the right and left of the mid- 
dle ground. In the foreground, at the right, two children bring a 





flat blue vase with narcissus—symbols of happiness—arranged 
around a fine stone. In the center foreground two children are 
putting branches into a tall bronze vase. Interior designers will 
study furniture and the placement of accessories as well. The 
Birthday of A Prince. Courtesy of the Cleveland Museum of Art 


CHINESE FLOWER ARRANGEMENT 


Part Two of a Series on Historical Flower Groupings Studied for Modern Use 
BY MARGARET FAIRBANKS MARCUS 


The fine Chinese house presents an atmosphere of 
such mellow elegance and considered comfort to both 
body and spirit as is seldom achieved by man. Perhaps 
the Japanese dwelling and the English Georgian house 
most nearly approach it. Without question all three 
stand out as cultural accomplishments of real stature. 
But Chinese living incorporated both house and garden 
into a more integrated and intimate unit than we, in the 
West, until modern times have either realized or dreamed 
of. The Georgian garden was to be viewed from the 
living rooms, or to be visited by enthusiasts in a stately 
tour. Chinese gardens, on the other hand, were so 
definitely designed to be lived in that they were com- 
posed of ‘rooms’; rooms or areas close to the house or 
to garden pavilions, blocked off with screens from more 
romantic stretches and designed to be sat in when one 
listened to music, looked at paintings, wrote poems, or 

Continued on page 88 


INTERIOR DESIGN AND DECORATION OCTOBER 1950 





Chinese peony, magnolia, and flowering fruit in a basket. A print 
of the Ch'ing Dynasty. Courtesy of the British Museum. 
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‘Bouquet and Swag”’ is one of Arthur 
H. Lee’s imported glazed chintzes, 
typical of the adaptations of documents 
which this house likes. In five colors. 


. Ramsona’s 50” glazed chintz, ‘‘The 


Cordovan”’ comes in six colors, brown, 
black, rose, pale green, all on white, is 
taken from a Spanish lace document. 


See 


. Ruth Adler designs a modern, airy 


lattice in ‘‘Construction’’, one of several 
new drawings. Available in a variety of 
colors on six different cloths and on her 
burlap wall texture. A 15” repeat. 


4. Scalamandre Silks 3414-3 is an amaz- 
ing silk brocade with areas of metallic 
thread, an exact copy of a Louis XIV 
document in the textile museum at 
Lyons. 50” with 1512” repeat. 


5. Elbert Jackson’s ‘‘Venetian’” is a new 
hand screened design, seen here in 
platinum on bitter yellow, can be had 
to order in your colors in a variety of 


fabrics. 50”: 17” repeat. 


. “Les Soldats’’, a typically Gallic de- 


sign from the new collection at Brun- 
schwig & Fils, comes on glazed percale, 
on acid green, beige, pale blue and 
black, 36” wide; 162” repeat. 


. Suzanne Fontan does a charmingly free 


interpretation of summer daisies for 
Greeff Fabrics. Called ‘‘Un Peu Beau- 
coup’’. In greyed colors on 50” glazed 
chintz. Fresh and gay. 
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8. Boris Kroll’s new handwoven K-8001 


is a vigorously nubby rayon and cotton 
mixture which forms an unusual di- 
agonal. Textures, this season, combine 
endless variation of hand or power loom. 


.J. H. Thorp’s imported ‘‘Palms’’ is 


hand-printed on linen, comes in four 
sharp colors, and forms an interesting 
horizontal. One of a new group of con- 
servative modern prints. 


10. A new screen print which looks hand- 
printed is E. C. Carter’s ‘‘American 
Beauty” on 52” imported Swiss voile. 
Completely washable, it comes now in 
red, later in yellow. 
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. it be noted at once that this fall season in fabrics 
displays the most conservative showing in years. The in- 
terest has shifted from eye-catching, attention-getting 
scales and textures and colors to something which makcs 
it next to impossible to make a mistake. Without being 
obvious about it, most houses have such a profusion of 
colors in their range, for instance, that it doesn’t take 
much of a trip, or too much time to “match” the 
sample you carry from house to house. In contrast to last 
season when practically everything could be dyed or al- 
tered to your client’s whimsy, most houses this season 
have found it less of a headache to have a great many 
odd shades already in stock—so many that you are going 
to look a little foolish if you ask for a hue you don’t find 
on the racks. 


Scale is small to tiny—and scarcely any exception. 
If a design is unusually large, it often comes in pale and 
misty tints which practically disappear in the morning’s 
sun. In other words, you will find little which is both 
big and bold. Though many ascribe the new small-scaling 
to the ranch house boom and the room-and-a-half city 
dweller, actually it seems much more a personal thing 
with the buying public. Life is just about confused 
enough in the present epoch without interjecting rest- 
lessness and shock at home. No one has legislated this 
change which has been a-growing for at least a year— 
really longer. The manufacturers have been astute 
enough to sense the persistent and mounting demand for 
clarity and sincerity in fabrics—from fiber content to the 
cutting of screens themselves. Buyers are wanting to 
know more and more percentages of silk to rayon in a 
fabric labeled, “silk.” They no longer feel that Nylon or 
Orlon will solve any problem of use or abuse, merely be- 
cause they are billed as the miracle synthetics. In contrast, 
that very ancient product—pure silk—has received a tre- 
mendous new impetus in the attention given to it this 
fall by more than one house. Cotton, and cotton-and- 
rayon textures have appeared in enormous extravagance 
in mixtures and weaves which show real imagination. 
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And there are almost no designs which mask a lack of 
drawing under the guise of being “free” or “modern.” If 
screens have been difficult, they have been cut over and 
over again. Many fabrics have been held up for months 
till printings were perfect. It’s that kind of market. 


By way of ironic comment, more than one buyer has 
been so conditioned to the old days, when a fabric fairly 
yelled its wares, that he or she has been overheard to 
say that there is nothing new this fall—and be quite 
emphatic about it. Such a shopper will soon be the ex- 
ception. The greatest significance of the new market 
lies precisely in the fact that it is not trying to impress. 
A great many issues which were theoretical, and which 
could therefore be fiercely disputed, aren’t around in the 
design world any more. The emphasis on knowledge- 
ability based on solid research has more or less ruled out 
all strategical flanking movements which had a way 
of fouling themselves up and disappearing completely 
from the scene. Thus, there is practically nothing this 
season which makes a point of being invented out of thin 
air. Instead, there is a great deal which shows an intel- 
ligent interest in the past. 


In that connection, there is a surprising attention to 
what has been a neglected period for a great many years 
—the Jacobean. Lehman-Connor, for instance, shows 
their 79610, a crewel design of twisting branches and 
exotic flowers, on antique satin in six rich colors. Another 
example is Decorative Fabrics’ “Tudor Rose,” and about 


















six other houses have done variations of this interim 
period in materials ranging from cotton to chintz. 


Another period which has staged a revival in no un- 
certain terms is the Directoire. You will find models 
which are “straight” and designs which are adapted 
from this tiny segment of the world’s history. They come 
in chintz, in antique satin, in cotton, and in pure silk, 
in strictly “period” colors, or, at Howard & Schaffer, 
in a wide range of purely “modern” colorations. At 
Ramsona, their design, called “The Pompeian,” is a 
documentary with a “new look,” in banana, peacock, 
putty, and eggplant. 


Pure silks, in the new renaissance of that fiber, nat- 
urally stick pretty closely to strict tradition—and what 
a tradition it is, design-wise! This fall there is even more 
of a prodigal showing of silks than appeared last spring, 
most of them in the best manner of the 15th and 16th 
century, since most of them are Italian in origin. The 
velvet field is not neglected, and certainly brocades 
have never been more lavish. The largest selection of 
every type of silk is to be found, as you would guess, at 
Scalamandré Silks, whose group remains incomparably 
the greatest source, with many old numbers recolored 
and revitalized for the fall market. Greeff Fabrics has 
added ten new numbers, all French in inspiration, to 
their Mandarin line. Stroheim & Romann have a new 
group of fifty plain silks, twenty of them shot, plus a 
line of antique silk taffetas in a wonderful range of 


11. “Crowns’’, on 50” Danish linen, is 
typical of a number of small scale 
prints at Hambro House of Design. In 

four sharp colors on a greyed back- 

ground, the repeat is 3”. 


. ‘Raleigh’, seen at Updecor Fabrics 

Inc., is a pure silk damask, woven on 
a hand loom. In plum, sage, and pinky 
cafe creme. A 50” width with a 24” 
repeat, the design reversed. 
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twenty colors. Brunschwig & Fils still have a small group 
of some of the most exceptional brocades and lampases 
from France to be found anywhere. Updecor has a really 
magnificent new pure silk damask, made on the hand 
loom, shown elsewhere. And Cheney Brothers have sev- 
eral new damasks, in the Italian tradition, as well as 
some which would be good for Victorian, or even Ed- 
wardian décor. 


A marked return to the origins of design has not 
ruled out the abstract and the non-objective, even if 
this type of drawing is beginning to look a little worked 
over and dated. Outlines have assumed a flow and a 
grace which was lacking in many croquis heretofore, and 
there is less and less contrast between ground color and 
design. In some cases, the intense absorption in covering 
the whole surface of the cloth has led to some treatments 
which are merely confusing and wearisome, such as 
Decorative Fabrics’ unfortunate imposition of “Birds”— 
a very powerful design in and of itself—on another good 
drawing, “Deep Summer,” with a needlessly busy and 
jumbled result. An excellent example of an abstract 
design which covers the fabric well is Donelda Fazakas’ 
new “Hit and Miss” silk gauze, to be seen at Artcraft 
Weaving. Here is a Pollack-like random stroking which 
is completely logical and integrated, in spite of its title. 
Pacific Prints do a good job of placement in what 
amounts to some of the few large-scale prints around, and 
so does Elbert Jackson in a more classic manner. Jackson 
Ellis, in smaller scale, likes designs which are “all-over,” 


on ‘Tam. 





13. 
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Jofa’s large scale ‘‘Ceres’’ is No. 
68602 on 48” glazed chintz: 68612 
on antique satin. In colors which are 
fleeting and ethereal, one of the few 
overscaled designs. A 40” repeat. 


.S. M. Hexter’s trailing sweet peas 


over-printed on honeysuckle cleverly 
forms a diagonal. In five light, fresh 
colors, hand-printed on 36” glazed 
chintz. 8” repeat. 
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15. A. L. Diament's new “Trouville” is 


part of a large group of documentaries 
which are coordinated with papers. 
This one, on 36” unglazed chintz, 
has a 14” repeat. 


16. Cheney Fabrics present the new 


miracle fabric, Orlon, in three styles. 
Seen here is their 3576-2, a repeat 
of 1842”, the only naturalistic de- 
sign of the lot. White only. 
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17. One of the results of Julore’s recent 
student competition is Ruth Huen- 
dorf’s ‘‘Alphabet’’, in two colors on 
antique 50” satin, forming an unmis- 
takeable horizontal. 


18. Herndon’s design, “Napoleonic Broad- 


sides’, a 50” linen, comes in the 
strong colors of a poster, or, on 
glazed chintz, in black and white 
45” repeat. At Patterson Fabrics 
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19. “Big City’, a handsome panoramic 
design of skyscrapers, is screened on 
pure silk gauze. One of a new collec- 
tion of sheers in the modern manner 
at W. B. Quaintance, 


20. Stroheim & Romann’s 74737 is a 50” 
glazed chintz typical of their new 
airy, uncrowded designs, their em- 
phasis on rhythmic motifs. 50”: 24” 
repeat in clean colors. 


21. Artcraft Fabrics’ No. 113110 is a 
handsome rayon and cotton nubby 
texture with a definite diagonal look. 
One of the great group of new power- 
loomed textures, 50” wide. 


22. McKay, Davis & McClane prints a 
Stockdale design on 50” glazed 
chintz, with a 35” repeat. Called 

**Thousand Temples’, it is one of the 

very few Chinese subjects around. 








25. 


26. 


. A new textured stripe from Henrose. 


54” in width, it comes in a nice 
range of self-tone colors. Each stripe 
is 134” wide. Grey, cobalt, lacquer. 


. F. Schumacher shows a new English 


hand-blocked glazed chintz called 
“Lucerne” 50” wide, with a 41” re- 
peat it is part of the new vogue for 
romantic classicism, 


Dan Cooper’s imported linen, ‘‘Zita- 
delle’, is bold in concept, softened by 
a spatter-dash ground. Blue, black, 
rust, brown, and olive. 50”, 9” repeat. 


“Queen Mab”, Isabel Scott’s new 
casement cloth, is part of her recent 
group of power-loomed fabrics, en- 
tirely distinct in design from her hand- 
loomed products. 


. Margaret Owen’s charming ‘‘Modeste”’ 


is printed on 50” percale, has a 
302” repeat. The color range: dark 
blue, light blue, pink, green and red, 
all with chalk white. 
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custom-prints them to clients’ specifications. Julore, simi- 
larly, with a group of student award prints, concentrates 
on covering a surface, and so does Croyden. Designs 
which are spotted are rare this fall, in any scale. 


erase 
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Among the really outstanding additions to the fall 
collections is a studied concentration on making case- 
ments and sheers more interesting, both as to texture and 
as to design, by overprinting in an endless variety of 
patterns ranging from nature forms to purest abstrac- 
tions. Greeff Fabrics have a whole new line of printed 
casements; one called “Wilshire,” a rayon and cotton 
mixture is strictly contemporary in charcoal on grey; 
another, called “Fernshire,” comes in six color-ways, 
and is, obviously enough, a fern design. “Loch Lomond,” 
in Greeff’s Nytex—a 100% nylon weave—is a textured 
bouclé net in a large range of really wonderful colors. 
Ben Rose has something they call a See-Thru Group— 
their mesh weave, for instance, is spun rayon and cotton 
—and their prints are characteristically on the con- 
servative-abstract side. Some of the very nicest printed 
textured casements are produced by Eric Hand Prints 
of Los Angeles, shown in New York at John C. Milne. 
This firm specializes in hand printing each order to 
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clients’ color specifications, and their drawings are not 
likely to be confused with any other. Among the houses 
specializing in sheers, W. B. Quaintance has the largest 
new group printed in a modern-traditional manner on 
silk gauzes, wispy and light as smoke. An example is 
their “Piranesi,” a selection of this master designer- 
engraver’s views of antiquities, mounted and coordinated 
to form a horizontal repeat. 


E. C. Carter remains the firm to see if you need the 
finest Swiss organdies, the most exquisite of em- 
broideries. A new design is a sea shell appliqued on sheer- 
est white, 44” wide by 3 yards long, their Na. 8630. Not 
all the organdies seen here are imported, however, and 
30654 is a 38” width made in America, using corded yarn 
for greater definition. Employing the same technique, is 
30655, an embroidered batiste, which scatters the most 
delicate sprays of laurel throughout its length. In a more 
modern vein they continue to enlarge their group of 
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screen prints on voile, reported last spring, prints which 
have all the look of a hand painted job, yet are com- 
pletely washable. 






















A continuation of last spring’s picture of lines filled 
in, consolidated, and revised, is this fall’s disposition to 
take many “old” numbers out of the archives for re- 
coloring and reprinting on new materials. Howard & 
Schaffer have quite a few old favorites in completely 
new color ranges, and on heavier, richer cloths. Knoll 
Associates have devoted practically their whole atten- 
tion to a complete color revision of some of their best 
numbers, such as “Apples,” “Chinese Coins,” and 
“Shooting Stars,” which are appearing in some sharp, 
clear, paint-box colors, with never a greyed one among 
them. 


In similar vein, almost every house is replacing gaps 
which had grown up in even the largest lines. Thus, 











































28. ‘‘Pianissimo’’ is the name of this 
vertical abstraction at Decorative 
Fabrics, Printed on linco cloth, in a 
variety of colorations, always with 
vivid scarlet accent. 48”: 11” repeat. 


29. Cattadori’s new 50” silk mixture, No. 
407, spots a tiny flower in scrolled 
medallions, in the Persian manner. 
Good for a continental or English 
decor. Dyed to specifications. 


30. ‘‘Humming Birds’, a Gene McDonald 
design is a hand screened print availa- 
ble on a variety of sheer or heavy fab- 
rics in colors to order, or in metallic. 





. ‘Los Tulipanes’’, by Eric Erickson on 
boucle, pebble-cloth, two linens, 
ninon, or on customers fabric. 14” 
repeat. Eric Hand Prints of Los An- 
geles, in New York at John C. Milne. 





. Goodall handprints ‘‘Trysting Trio’’ on 
Aristo cloth, their cotton and mohair 
mixture. In five colorations, with a 
repeat of 23”. 
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Jofa has an enormous new selection of tweedy, nubby 
textures, one of the best in town, in fact. F. Schumacher 
has added a mass of pure silks, mostly from Italy, mostly 
damasks in traditional damask designs. And this house 
also shows several fine brocades, a few small scale vel- 
vets, and, among others, a stripe which is unique in the 
market, the “Duchesse,” a real Biedermeier treatment, 
in motif and coloration. §. M. Hexter seems to have 
more matelassés than anyone else—at first glance— 
though they will tell you that most of their sales are 
anywhere else than New York. Several firms report 
what is to them a surprising persistence in calls for tap- 
estries, and F. Schumacher has freshened up some of 
their’s as to color. And Arthur H. Lee continues to 
be undisputed “tops” in the English field of the needle- 
work look. 


Linens continue to be greatly in demand. Dan Cooper 
seems to have cornered the Scotch market and his collec- 


33. Pierre Frey’s bright new French 
chintzes are available in New York at 
Silks of Lyons. This one, called 
‘Agathe’ comes with rose flowers, 
acid green leaves, on cool grey. 


34. Croyden Fabrics’ ‘‘Town  House”’ 
comes in fourteen stock colors, and is 
hand-printed on a variety of fabrics. 
One of the few bold florals around. 


35. ‘Tiger Heads’’, by J. and G, Kepes for 
Laverne Originals. A 1312” repeat, 
it comes in two-print colors, on fab- 
rics and in colors to the client's speci- 
fications. Matching paper. 


36. La France Industries, ‘‘Trenton’’ is 
an attractive modern dobby-patterned 
boucle in combination of mohair and 
viscose. In twenty-four colors. 











tion is the largest in number, and the finest, from that 
source, taste-wise, to be found anywhere. J. Morley- 
Fletcher, always famous for his Scandanavian linens in 
particularly satisfying colors and designs, now shows a 
new collection of prints with the west coast of South 
America as inspiration, very bold in palette and in mas- 
sing of forms. A supplementary line of solid-color linens 
to match any particular color in the aforementioned col- 
lection amounts to just about the most complete single 
line of linens in the country. In contrast, Hambro House 
of Design shows a large group of Danish and Swedish 
linens, plus some from England, on a restricted basis as 
far as colorations are concerned. Some of the best draw- 
ings come only in one or two colors, but their individ- 
uality is undisputed, and they are the more personal by 
virtue of being limited. The scale here is generally small, 
and, as such, equally useful for upholstery as well as 
drapery. Silkar Studios print on heavy Peruvian linens— 
and a new silk shantung—the lush drawings of Dietrich, 
such as “Tropical Patio,” a still-life, crowded but 
strangely rhythmic, and the serene designs of Marion 
Dorn, seen elsewhere, plus a cave-painting abstraction 
called, “Celtic Hunters.” 
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Individuality is the stamp too of a few houses who 
can always be relied upon to have something really 
distinguished up their sleeve, the Jike of which you will 
see nowhere else. Such a collection is that which Brun- 
schwig & Fils shows this fall in several light-hearted, 
typically Gallic chintzes and percales. In addition to the 
delightful “French Picnic,” seen elsewhere, this house 
does “Les Soldats,” trompe l’oeii postcards, cast shadows 
and all, on a leafy ground in wonderful biting colors. 
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37. Marion Dorn does ‘‘Leaves of Grass”’ great pyramids of Mexico. In dis- made, seen here on 50” glazed chintz, 
for Silkar Studios on linen or all silk tinctive colorings. with a mat, hand-painted look to the 
shantung. Beautifully drawn, it is one 39. J. Morley-Fletcher shows a dramatic design by Margaret Kellerman. 
of the season's f spotted d j inspira- , “ras ” ‘ 
D ew spotte esigns tg tg America as inspira 41. Knoll Associates do ‘‘Filigree’’ on silk 
SO Pectiic Pitats de “Mtanne dibeal re, old "7 ow — = On shantung, in six different colors on 
30 aii irits 2 an ,a P P 
pes , . . 20" coarse linen, with 12” repeat. white, or, using one, or two screens, 
contemporary design inspired by the 40. Jackson Ellis’ ‘‘Faience’’ is custom- it becomes a three color design. 

















































“Les Lilas” mixes its namesake with iris, daisies and 
stock in a very free watercolor technique, full scale, to 
achieve one of the most illusive prints of the year. 
“Trompe l’Oeil” is also the theme of a new chintz at 
Patterson Fabrics which is a really extraordinary job of 
printing—letters, engravings, memoranda, floral prints, 
all tacked to the typical wood-grained surface which the 
18th century illusionists loved so much. Margaret 
Owen’s “Countess Olga,” is also characteristically con- 
tinental, and is one of the great prints of the season— 
life-size peonies, morning glories, and roses on the palest 
pink, blue and yellow, and on raven black for heightened 
drama. Near it on the racks you will find “Clodomir,” 
a strange and exciting wide stripe which places pink and 
puce floral bits in navy blue or scarlet verticals, the 
whole printed on white, 50” percale. Unmistakably 
French, too, are the new chintzes of Pierre Frey; and 
Leleu to be seen only at Silks of Lyons, in sharp colors 
rare in this market. 


The vertical seems to be much more popular than 
for some time. New stripes are everywhere, in every ma- 
terial and mixtures of fibres. J. H. Thorp has, perhaps, 
the largest variety under any one roof from their pin- 
stripe “Redondo,” in a really extraordinary range of 
colors, to the more conventional widths, broken up in un- 
conventional ways. Other houses such as Greeff Fabrics, 
and Jofa have quite a bit to say in that direction too, 
that is new. Almost everyone, in fact, has added at least 
a few verticals. 


In line with this attention to height, several firms 
have become interested in that very ancient device—the 


Continued on page 84 
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42. Drapery Modes ‘‘Normandy”’ is printed Lehman-Connor. No. 79610 series, It comes in an infinite color range, 


on 50” unglazed chintz, in French in six rich colors, on 50” hand-printed available to special order. 50” wide. 
blue, coral, sage, blue-green, mustard, antique satin. The repeat, 17”. 45. Morton Sundour’s ‘‘Silsden’’, an im- 
mauve-grey. A 13” repeat. , ao 5 5 ported design by the Edinburgh 
44, Norman Trigg’s No. 318 is a silk weavers, comes in four chalky colors 

43. A Jacobean design revived by H. B. texture seen here in brilliant coral. on 50” textured cotton 
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Ali photographs by Alexander Georges 


The spaciousness evident in the living-room has been contrived by the 
elimination of all clutter and the use of unpatterned areas in back- 
ground and furniture; vivid coloring is supplied by a large Gaugin print, 
from Raymond & Raymond. Walls and ceiling are taupe, the rug aqua- 
marine; curtains covering an entire wall are pale grey wool, by H. B. 
Lehmann-Connor, tailored to draw over F. Schumacher & Co. white 
ninon. Sofas are covered with a nubby persimmon fabric, by Brunschwig 
G Fils, and the upholstered chairs are chartreuse; a contrasting white 
note is contributed by top-grain leather covering the dining chairs, by 
J. G. Furniture Co.; and the beauty of natural walnut appears in the 
graining of the other dining furniture, the sideboards by Peter Copeland 
Associates, and the table by Jens Risom Design, Inc. 
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SOMETHING NEW HAS BEEN ADDED 


Peter Copeland Designs for Modern Comfort 


By interesting quality of the apartment shown here 
which Interior Designer and Architect Peter Copeland 
has designed for his own living is that it has about it a 
specially-designed look. And there is a reason, inasmuch 
as nearly everything in it was specially designed by the 
owner with the particular place it occupies in the scheme 
carefully planned before the actual installation. 

A dividing wall has been removed, converting two 
smaller rooms into a single spacious interior which forms 
the living-room; a corresponding semblance of additional 
height has been given the room by wallpaper in bold 
aquamarine and mauve vertical stripes on the fireplace 
wall. No pattern is evident, the upholstery fabrics are all 
in clear colors, and this massing of solid color with the 
unpatterned carpet and draperies contributes to the gen- 
eral air of spaciousness. The number of actual pieces of 
furniture in the living-room are few, but their scale and 
placement results in accommodations for many more oc- 
cupants than would be thought possible at first glance. 
The entire background and draperies of both rooms are 
the same, so that there is no sudden break between the 
two spaces, the effect of continuity being perfected by 
the textured grey carpet used throughout. 
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The dining half of the interior, used for entertaining 
clients, has furniture so similar in character to the rest 
of the living-room that one at first is not conscious of it 
being a separate ensemble, since it also may easily be 
brought into the limelight as a card table grouping. A 
pair of sideboards—doubling a good feature—serve as 
storage cabinets when they are not used as buffets. 

Mr. Copeland who has also had a wide experience in 
designing fixtures, such as counters and display cabinets 
for department stores throughout the country, has 
adapted many of the good features of this work in the 
furniture for the bedroom, which appears built-in but is 
entirely portable. The study also doubles as a room for 
the occasional guest and as a place for indulging a hobby 
—in this case the owner's interest in photography—and 
space for working is found on the Micarta top of the 
table-desk near the window. 

An examination of the interiors reveals many bright 
uses of familiar products, such as plastics, cork flooring, 
thick glass panels and lighting fixtures; and the impor- 
tant place given growing plants in the scheme is also 
noteworthy. 


65 











Unit sofas, designed by Peter Copeland, and an uphol- 
stered chair by Jens Risom Design, Inc. create a delightful 
conversational group in the living-room; the boldly striped 
wallpaper, by Wall Trends, adds a strong vertical note to 
the horizontal designing of the interior and creates height. 


A cocktail table and a radio-phonograph unit with ample 
space for an extensive record collection in the base, spe- 
cially designed by Peter Copeland Associates, dominates a 
secluded corner of the living-rcom devoted to music 
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A waxed cork floor in the study, from Edward Fields Co., Inc., is an ideal 
foil for the harmonizing color in muted shades of green in the wallpaper, by 
Gene McDonald, day bed cover and window draperies of same material from 
H. B. Lehman-Connor, contrasted with the burnt-orange fabric, from S. M. 
Hexter & Co., on the upholstered chair, designed by Jens Risom Design, Inc.; 
the armchairs at the desk, in forest-green Kalistron, are by }. G. Furniture Co. 
The floor lamp, Kurt Versen, other lamps, Ledlin Lighting, Inc. 





Window draperies and curtains in the bedroom, of the same material as in 
living-room, extend across one entire wall and give the effect of a single 
wide window; dressing table, chest of drawers and head panel of bed, 
specially designed by Peter Copeland, are separate pieces but appear to be 
a single built-in unit; the upholstered chair is covered in magenta satin from 
S. M. Hexter & Co. Hardware here and throughout the apartment is by 
Garden City Mfg. Co., Chicago. The bedspread, by S. M. Hexter & Co., bed- 
ding by Charles H, Beckley, Inc. The grey cotton rug is from Edward Fields. 
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Venetian mirror, entirely of mirrored glass 
with pleasing shaped baroque mirror top, 
the frame etched in panels of decussated 





MIRROR MAGIC 


Unlike the glass in the fairy tale, a mirror is not just a mirror today; 
it can be as varied as history, reflect the charm of an old boiserie 
or the storied terraces of New York 1950. It all depends on you. 


— have been for so long an accepted item in the 
successful designing of an interior that they are 
now seldom viewed with the appreciation they deserve as 
both a useful and a decorative appurtenance in the 
scheme. 

The reason for this seeming indifference has been the 
phenomenal growth in popularity—begun in the 30’s 
and still continuing—of mirrored installations specially 
designed for clients, such as mirrored furniture and 
mirrored walls, mirrored surrounds for mantels and 
doors, and other architectural treatments as pictured and 
discussed recently in these pages. Another reason is that 
they have been so easily obtainable that they have been 
bought more for their usefulness than for their decorative 
possibilities. The fact that in many instances, especially 
in reproductions of period examples, their frames have 


often had little or no claim to real distinction has also 
contributed to this indifference. But today this latter 
reason does not apply, as the number and variety of ex- 
cellent and exacting reproductions of authentic design 
and fine workmanship, as well as antique mirrors still in 
excellent condition available to the interior designer, are 
many indeed. 


In the smaller modern interior an unbroken expanse of 
mirror for an entire wall, although desirable for its color- 
ful reflections, oftentimes is not in proper scale for the 
room; or it is too overwhelming and theatrical; or per- 
haps the client will not consent to the necessary expendi- 
ture for such a large installation. In any event the in- 
terior designer has recourse to the more subtle, and 
oftentimes more challenging framed mirror. 





52”. Sutton Glass G Mirror Co 


Modern design mirror, framed with 
beaded mirror panels ornamented from 
behind with gleaming ponties, made any 


size to order. Friedman Mirror G Glass Co. 


Mirror set in an interesting Baroque type 
frame with scrolls and shell at top, either 
painted or covered with gold leaf. 38” x 
52”. F. J. Newcomb Co., , Incorporated. 
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Eighteenth-century Venetian mirror, with 
delicately etched glass, the boldly carved 
Baroque frame of gold leaf over gesso. 
28” x 50”. W. Jay Saylor Company. 





The adaptability of mirrors is a test of the ingenuity 
and background of the interior designer, forming as it 
does a complete alliance with the various historical 
styles. No matter in which period a room may be de- 
veloped, there is a mirror available which in both shape 
and framing will enable it to fit into the decorative 
scheme—either as complement, or as a contrast. Thus for 
the room developed in the French taste there is the 
trumeau, a masterpiece of mirror design, generally most 
effective as an overmantel decoration although it is 
equally attractive when used as a painting or in some 
similar way for a wall decoration. And for the Queen 
Anne interior there is the mirror with the characteristic 
hood-shaped top and with etched mirrored frame, in rare 
instances of dark blue or ruby glass. These are but two 
instances, from a vast array of traditional forms for every 
period and every country. 

It is difficult to remember that it was not until the 17th 
century that England, along with the rest of the world, 
produced looking glasses of any size or accuracy which 
might supersede the old polished steel types. The Vene- 
tians were not so restricted, and all Europe cast envious 
eyes in her direction. Yet even courtiers such as Lady 
Sussex, living at the time of Charles I, thought “a great 
glass from Vennis” at forty pounds was far beyond her 
means. Stylistically, early mirrors of this small size meant 
that frames were made correspondingly more massive 
and more ornate to give the plate an illusion of impor- 
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Octagonal Venetian-type mirror, frame of 
smoked mirror outlined with hand-beaded 
and beveled mercury mirror strips. New 
Era Glass Co., Incorporated. 


tance it lacked. It was not until about 1673, when the 
Duke of Buckingham established the famous glass works 
at Vauxhall, that England entered into real competition 
with the Venetians. 

From this time till the reign of William III, a mirror 
plate rarely exceeded 3’ in height and most were 2’ to 
2’ 6”. With changes in architecture—taller ceilings and 
the typical room of three windows divided by two piers— 
“pier-glasses” became the fashion, their necessary height 
made up by two plates. Because of the standard two piers 
in a room, there were many mirrors made in pairs, and 
because they were so much a part of the architecture, 
they usually had matching “pier-tables,” and candle- 
stands or torchéres, all of the same material as the mirror 
frames. Later, since France was always the norm, many 
designers, in many countries, imitated the famous Galerie 
des Glaces at Versailles, and fixed their mirrors directly 
on the wall, or in panel surrounds. About 1730, mirror 
frames in England became even more strongly architec- 
tural with the rise of Palladianism, and imitated in many 
cases the surrounds of the windows, including pediment, 
the mirror plate being thought of as equal to the window 
opening. In 1740 the rococo craze began to take over 
frame design, in England and the Continent, to be super- 
seded by the early classic revival about 1760. These later 
frames provided one innovation in shape—the oval 
mirror—and composition took the place of carved wood, 
the beginning of the end as far as craft execution was 


Seay 


$ 
4 
2 ‘ 


Federal style mirror, ebony and gold leaf, 
eglomisé decorative treatment of gold leaf 
and black paint applied behind the glass. 
262” x 36” overall. D. Milch & Son, Inc. 


















Mirror with interesting shaped frame, inner bor- 
der of antique mirror, wide outer border of gold- 
vein mirror. Any size to order. Abbott Glass Co. 


concerned, and the forerunner of today’s quick, cheap 
methods. The neo-classic style, brought in yet another 
popular shape, the convex mirror, which was not really 
a new shape at all, if numberless early paintings are 
consulted, such as Jan Van Eyck’s famous Arnolfini and 
His Wife. The overmantel mirror was a favorite too, but 
much of this design, as far as England and America 
were concerned, was borrowed from the French idea of 
the architectural trumeau. 

In more recent generations, the finest glass in the 
world was produced in France and in Belgium, that in 
America being so inferior by comparison that only an 
imported mirror of French plate glass was worthy of con- 
sideration by the interior designer. Since the turn of the 
century, however, the situation has been reversed. Amer- 
ican glass manufacturers have revolutionized European 
methods to such an extent that today American glass far 
surpasses in quality any glass made anywhere else in the 
world, being purer and smoother and therefore crystal- 
clear. 

Until a few years ago the beveled edges of a mirror 
were indicative of its quality, but this is no longer true; 
today few mirrors have beveled edges, and there are many 
very handsome examples of the best quality with quite 
plain glass. The simple fact is that some framed mirrors 
are more effective with beveled glass, others not, depend- 
ing on the fancy of the interior designer, and it has no 
hearing on quality. The only difference is that the extra 
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Mirror of classic design, similar to one at Co- 
lonial Williamsburg, frame carved and covered 
with gold leaf. 26” x 36”. Jarnow & Co., Inc. 


polishing of the beveled edges adds to the cost of manu- 
facture. 

Several grades of mirrored glass are available in the 
market, therefore it behooves the interior designer with 
the responsibility of recommending mirrors to his 
clientele to be sufficiently informed as to the relative 
merits of each grade so as to assist intelligently in a proper 
selection. Unfortunately, there is no simple scientific 
method of distinguishing good mirror from bad, but men 
in the business employ a few “tricks of the trade”. 

The best quality mirror can be recognized merely by 
standing back from it about fifteen feet and allowing the 
eyes to wander over the surface. If no ripples in the glass 
are apparent, then it is sure to be a fine mirror. The 
plates of the better type are polished to just under a 
quarter-inch thickness. But to make doubly sure that they 
are up to standard, press a finger against the mirror at 
right angles and the depth of the glass will be revealed. 

The matter of silvering is also important to the interior 
designer, but there is no way to test its quality readily 
except to be wary of any discoloration, streaks, black 
spots or other flaws in the silvering. The chiefest enemy 
of silvering is excessive dampness, and it should be 
avoided at all times. The best and surest method of 
getting a good mirror— as with any other product—is to 
consider price and to deal with a reliable manufacturer 
using glass of proven quality. Most manufacturers of 
mirrors now give their product a protective coating over 
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Fine imported frame in gold leaf or any desired 
finish, hand-carved and pierced in the Chippen- 
dale style. 30” x 43”. Interiors Import Co. 


the silvering which prolongs its life indefinitely. Some- 
times a client may think it desirable to resilver an old 
mirror, but such a procedure is not recommended, as the 
old glass may conceal a myriad surface scratches and im- 
perfections, implicit or accumulated through the years 
which may be invisible but which will become only too 
apparent immediately the glass is remirrored. 

The style of a mirror for an interior is generally deter- 
mined by its frame, if it is carved wood, composition or 
plaster, or by the shape and cutting of the glass frame if 
it is a Venetian example. As in furniture, the better 
frames are of more select woods, better joinery and finish. 

A gold frame contributes a certain richness and ele- 
gance to a room equalled by no other type. There are 
three types of “gold” frames available to interior de- 
signers: metal leaf, gilt and real gold. Metal leaf con- 
tains no gold whatsoever, being of copper and tin, but it 
wears well and does not tarnish; the liquid gilt is applied 
to the frame, then burnished with pumice to obtain 
gleaming highlights, and a beautiful untarnished effect 
results at less cost than for metal leaf; frames finished 
with genuine gold leaf are expensive, therefore relatively 
few—and these, the finer examples—are treated to this 
method. 

Mirrors are meaningful only in their reflective effi- 
ciency, and one of their chief attractive features is their 
power to reflect light. From the earliest times, when 
burnished steel was still the best that could be obtained, 
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Angle-back mirror for a smart Regency or Di- 
rectoire setting, the inner border of laurel leaves 
hand-engraved. 34” x 46”. Gail Glass & Mirror. 
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Rare Charles |! needlework and tortoise shell 
mirror, circa 1685, the glass panel surrounded 
by a border of embroidered satin. 25” x 34”. 
Shown at Frank Partridge & Sons. 











Queen Anne antique gilt mirror, circa Octagonal shadow box mirror with carved 
1710, the frame developed in delicate border ornament filled with gold or silver 
moldings, and carving covered in gold leaf leaf on glass. 30” x 40”. Harriton Carved 
over gesso. 28%” x 73%”. French & Co. Glass. 
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Chippendale mirror with hand-carved 
pierced frame of unusual design, in an- 
tique gold leaf. 27 Y2” x 47” overall. M. 
Grieve Co., Inc. 


The art of the mirror maker had pro- 
gressed immeasurably by the time Diderot 
published his Encyclopedia in France after 
the middle of the 18th century. From an 
original plate, courtesy of Elinor Merrell. 
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Such large sheets of glass for mirroring 
were a far cry from the tiny pieces made 
in the 17th century. An illustration from 
Diderot’s monumental Encyclopedia. 
Courtesy, Elinor Merrell. 


badly-lighted rooms or walls were lightened—in every 
sense of the word—by one or more mirrors. Architecture 
was made insubstantial; light from precious candles was 
magnified ; vistas were opened up, all by placing mirrors 
opposite each other. 

Since the only purpose of a mirror is to reflect, its 
whole effect depends on placement. Yet this very obvious 
consideration is too often ignored or neglected. It will be 
found, after experimenting, that the most desirable posi- 
tion for a mirror is to have its center slightly below eye 
level. This assures maximum reflection and will auto- 
matically circumvent the general tendency to hang 





Convex mirror, carved with characteristic 
eagle and cannon ball motifs, gold leaf 
and ebony finish. 22 2” x 37/2”, Fried- 
man Bros. Decorative Arts, Incorporated. 


rococo design 3 
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Venetian mirror, the frame entirely of 
mirrored glass in an etched delicate leafy 
x 56” overall. |. 
Schwartz Glass & Mirror Co. 


mirrors, like pictures, too high on the walls. Oftentimes it 
will be found that in a room where a pleasing grouping 
of furniture and accessories have been assembled, a well- 
placed mirror hung on the opposite wall will reflect the 
grouping and double the room’s decorative charm. Or 
consider the effectiveness of a mirror that is placed where 
it can bring into a room the reflection of a beautiful view 
out-of-doors, or an interesting corner arrangement, a 
fireplace or furniture grouping in an adjoining room. It 
is the professional obligation of every interior designer 
worth his fee to appraise every such possibility for his or 
her client. 





Mirror with shaped frame of leaves and 
flowers decorated in natural colors behind 
glass, manufactured in any size and com- 
bination of colors. William Lyons. 





On a table before a painting by Eugene Berman, in the Regency 

foyer of a town house in New York, Interior Designer George 

Stacey has placed ‘“‘The Dancer,” an important sculpture by 

Kolve, which arrests the superb grace of the famous Nijinsky. 
/ 


INTERIOR DESIGN AND DECORATION OCTOBER 1950 











All the naiveté and unaffected simplicity 
of childhood has been captured by Pigalle 
in his delightful rendering in terracotta 
of a “Young Girl’’ (circa 1750). Height 
with base, 18”. At Wildenstein & Co., Inc. 


Sculpture As An Element of Interior Design 


Bi the professional life of every interior designer 
there comes the certain day when he is asked to express 
an opinion about a work of art, where it can be found 
and how much it should cost. If interior designers are 
capable of designing interiors, they should also certainly 
be capable of helping to make the best selections of art 
with which to accent them. 

The matter of cooperation between the sculptor and 
the interior designer is one of increasing interest. In- 
terior designers have always been appreciative not only 
of the works of the old masters but also of the very fine 
work being done by their own contemporaries. Therefore 
the interior designer who creates the room and furnishes 
the background for any work of art is certainly the one 
who should be most interested in seeing that the right ob- 
ject is placed there. 

Everyone today is aware that sculpture has come down 
off its pedestal and has entered the home. But it was 
only quite recently that it became usual for a piece of 
sculpture, large enough to be considered a real work 
of art, to be placed informally in a room, with- 
out benefit of pedestal and a museum air; that is, on a 
commode, or any piece of furniture in the room firm 
enough to support it and of suitable height, as was 
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customary in the eighteenth century. Every client, 
it has been remarked, admires and would like to have 
at least one example of sculpture about, but she is afraid 
of the pedestals—afraid that if she has sculpture 
about the house, it will take on the appearance of a 
museum with figures in bronze or marble perched atop 
shafts. The old-fashioned museums are to be blamed 
for this attitude. But it is within the province of the 
interior designer, and indeed his duty, to assist the client 
in overcoming this prejudice by pointing out to her 
what the progressive museums are doing today in dis- 
playing their sculpture to advantage. For, regardless of 
its style or period, an object of sculpture brings more 
life and interest to a room than many another kind of art. 

Few interior designers are aware of their own im- 
portance as a factor in influencing new styles. Yet the 
artistic impulse of the interior designer and the manner 
in which it is expressed is one of the surest indicators 
of a new trend. It should be evident that the interior 
designer is a very important influence in molding a better 
appreciation of sculpture and its proper placement in 
the houses of clients. 

Because a successful interior depends upon so many 
things, an interior designer’s appreciation of sculpture 








‘The Four Seasons—or Life of the Iris’? by Wheeler Williams, 
National Sculpture Society member and one of America’s great 
artists with many famous works of sculpture to his credit. These 
beautiful figures were awarded the Gold Medal at the Paris Ex- 
position Internationale; originally fired in porcelain 24” high, 
they have since been developed in other models 41” high. 


presupposes his ability to judge intelligently and to form 
opinions. But because he so frequently fails to exercise 
this ability and depends upon dealers and collectors for 
their opinions, many pieces by the independent mod- 
ern sculptors seem more radical than others of their 
contemporaries. And they arouse more controversy, for 
the interior designer has firm personal convictions on 
every art medium. Canons of individual taste being 
what they are, this is not surprising when one considers 
that one favorite practice today is to assemble the décor 
of a room entirely around a favorite example of sculp- 
ture as well as around the colors in a painting. That 
cither may be used as an overmantel decoration, set 


in a niche as a wall ornament, or in some other similar 


way—indeed, as anything to satisfy the whim of a client 
—probably explains the diverse opinions and convictions 
among interior designers concerning art. 

For invariably the appeal of sculpture to interior de- 
signers lies in its useableness. Sculpture adapts itself 
perfectly to themost modern interior as easily as it 
does to the traditional room. Some examples, however, 
are so abstract that they are difficult to place, while 
others are so personalized that they can be made to fit 
in anywhere. Fortunately in the selection of any piece 
there is the opportunity to create an entirely new room 
around it. And the closer relationship between the sculp- 
ture and its background undoubtedly adds to the quality 
of both. F 
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Portrait bust of Mme. Soene, 24” high, one of the few examples 
modeled directly in terracotta by Epstein, whose work is ex- 
hibited in numerous museums. At Scott & Fowles. 


“Modern Head,” an exotic Polynesian beauty of great charm, 
20” high with pedestal, sculptured directly in bronze by Frank 
Eliscu, currently exhibiting at Ferragil Gallery. 





The winning appeal of all young animals is shown in this charm- 
ing sculpture of a colt, 18” high, by Katherine Lane, National 
Association of Women Artists member, 
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The ‘‘Doe”’ by Rhys Caparn, member of The Sculptors Guild and 
exhibiting at Wildenstein G Co. is a bronze that captures ar- 
rested movement in lithe lines resulting in a graceful mass. 





Little ‘“‘Immola,”” a friendly spotty bear 24” high, carved di- 
rectly in composition stone then polished, by Kisa Beeck, Na- 
tional Association of Women Art!sts member. 


The dignity and formality which characterizes 
Egyptian sculpture is evident in the handsome 
painted limestone cat, 16” high, by Cleo Hartwig, 
National Association of Women Artists member. 


The progressive state of any national art development 
is dependent upon the support not of the wealthy few, 
as it was until the end of the eighteenth century, but 
of the general public. And it is a well-known fact that 
art—and, in particular, sculpture—in American homes 


is sadly lacking. Yet artistic talent in plenty abounds 
throughout the land, awaiting only an appreciative pat- 
ronage. From the vast store of art we have selected for 
presentation particularly interesting examples of sculp- 
ture in all mediums, recommended either by size or sub- 
ject for use in the house, and therefore specially appeal- 
ing to interior designers. 

Style is the outgrowth of art trends. These trends 
originate as elements refined in the heat of creation, 
complete in the artistic mind, and take shape as tend- 
encies in art; and out of these tendencies in the end will 
come those characteristics which the future historian will 
sum up as style. From the various styles that win popu- 
larity over a period of years, and from the varied tech- 
niques of the painters and sculptors working in these 
styles, the great schools of art are derived. 

The world has a way of taking stock of its accom- 
plishments in periods, yet the great masterpieces of art 
are not bound by any period. The meritorious qualities 
which inspired praise and admiration in their own day 
have not weakened with the passing of the centuries. In- 
deed the influence of the Italian Renaissance and Baro- 
que traditions upon the modern artist have been funda- 
mental and continuous. 

A masterful rendition in terracotta, 9'/4” high, the Florentine sculpture is regarded as being highly typi- 


original modeled entirely by hand in “snow man” cal of the Renaissance at its best. The sculptors were 
technique by an unknown sculptor of Cypriote dur- 
ing the early Iron Age (1000-600 B.C.). A Mu- 
seurn Reproduction of the original, in the Metro- 
politan Museum of Art, by Alva Studio Continued on page 80 


craftsmen who could work equally well in various 
mediums. They felt the influence of Byzantine and an- 


INTERIOR DESIGN AND DECORATION OCTOBER 1950 














| form 
cocktail table 
from the 

newest group 

‘ of modern designs 
by Paul T. Frankl. 
Bleached cork 

and mahogany. 


36” 2 48", 14” high. 
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EDWARD PASHAYAN & CO.,INC. 











You are invited to view our 
new and varied selection 
of pieces in our recently 
enlarged showrooms. 

A distinguished collection 
of Antiques and fine 
Reproductions of the XVIII 
and early XIX centuries, 
including unusually 


designed decorative clocks. 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-442] 
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SCULPTURE, continued from page 78 

cient Roman traditions as well as that of other classical 
art, but guided by the artistic rebirth of their own time 
they rediscovered the fundamental principles which gov- 
ern the representation of the figure. For the most part, 
their themes were religious, since such subjects were com- 
missioned by the Church, the chief patron of that time. 

After the heights to which the genius of Donatello 
and, later, of Michelangelo—working in the 16th Cen- 
tury—had elevated the art of sculpture, it languished 
throughout Europe for two centuries, until it was roused 
by the vitality of the Rococo. Its decadence may be at- 
tributed to the torpidity in art brought about by the 
revival of interest in everything Greek by purveyors of 
the antique. Antique dealers arose during the Renais- 
sance and profited on the sales of spurious and re- 
stored Greco-Roman statues, when popular taste in 
sculpture was for everything pseudo-classical and nothing 
else. This worship of the antique was as annoying to 
the independent sculptors of the Renaissance as it is 
to those of the present day. Even Donatello’s and Michel- 
angelo’s work was considered by contemporary col- 
lectors as inferior to the popular classic ideal and the 
“restored” statues of the time. Little wonder that the 
sculptors of the period found that it was easier to earn 
a living as a restorer or a copyist of the antique. Sculp- 
ture naturally suffered as a consequence. The work of 
Lorenzo Bernini affords a striking example of this de- 
cadence which had honeycombed the art world. 

Living in the scientific present, we unconsciously con- 
trast the romanticism in art of the past with the realism 
of today, and observe that much of the former was dis- 
torted, even untrue. It was not until the present century 
that the abstract idea in sculpture originated, because it 
had never occurred to anyone before to sculpt an idea 
in the abstract, as is being done today—with both good 
and bad ideas expressed. A sculpture, after all, was a 
likeness—never a seeming—of something. Yet to ap- 
proach today’s art with such a notion is to miss ar- 
riving at an understanding of the factors which con- 
tribute to the psychological complexities of modern art. 
Those clients who appreciate original compositions rich 
with esoteric symbolism will find this type to be the one 
for them. 

A piece of sculpture may be chosen as the object 
needed to bring the eye to rest in a room perfect in 
design and color, but otherwise a little empty. Indeed 
Allan Clark, eminent sculptor, has remarked that the 
sculptor’s art is a good deal better off in the rather stark 
modern interior—better than struggling for breath in a 
world of baroque. It all is a matter of taste, for it stands 
to reason that any sculpture is improved by an attractive 
background, either modern or traditional. 

Sometimes a fair-sized piece of sculpture may be 
placed in a room in such a way as to be the focal point 
of a vista. Good portrait busts, not too large, always 
look well in a house, and lend an air of dignity. and 
sophistication that a painting never quite attains. And 


Continued on page 82 
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SCULPTURE, continued from page 80 


the merits of a piece may sometimes be best displayed 
silhouetted against a window or a mirror, where the 
light can help in accentuating its fine lines. 

The designing of an interior is never complete either 
to the eye or to the esthetic sense without a proper con- 
sideration of every means by which to beautify the setting 
and set it apart from others. How frequently it happens 
that an attractive room can be made more attractive by 
the simple expedient of introducing an example of sculp- 
ture into the décor. Since sculpture has played such an 
integral part in landscaping and architecture, it is no 
more than natural that the interior designer should be 
more cognizant of the increased beauty which sculpture 
may contribute to any setting. 

A contributing factor in the growing recognition for 
sculpture is the increasing emphasis being placed on all 
decorative arts by the interior designers. Even from the 
narrow viewpoint of the past, it is impossible to dis- 
regard sculpture in the house as an element in interior 
design. We are casting aside the outworn point of view 
that only painting is worthy of consideration in the 
creation of interiors as we realize the unique possibilities 
of small sculptures, including marble and bronze, and 
the interest they contribute to the interior. 

An important factor in the collaboration between 


Continued on page 84 
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A new word for rug luxury at sensible 
prices .. . long pile tufts, soft and springy, 
with heavy, all-linen backing. 














Colors: beige, gray, light green, 
white 

Widths: 9, 12, 15, 18 feet, and 
27 inches 


Delivery: 4 to 6 weeks Colors coordinated 


with Isabel Scott 
fabrics 
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17 east 53rd street, new york 22, plaza 9-1990 
irving david 
steinlauf goldin 
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Furniture by JENS RISOM DESIGN, INC. 


ROPICAL FISH AQUARIUMS 


The Aquarium Stock Company, Inc.—America’s lead- 
ing aquarium supply house-has the largest assort- 
ment of aquariums, tropical fish, aquatic plants, and 
aquarium supplies. 


Aquariums of copper, brass or stainless steel. 
Various size standard aquariums. 

Special aquariums made to order. 

Picture frame aquariums, and aquarium lamps. 


Tropical fish Aquariums add an atmosphere of natural 
beauty to the home, office, or institution. 


Send for free catalog or visit our showroom: 
QUARIUM STOCK COMPANY, INC. 


16 MURRAY STREET, NEW YORK 7, N. Y. 
8070 BEVERLY BLVD., LOS ANGELES 48, CALIF. 
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From Our New 
Tower Court Collection II 
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SCULPTURE, continued on page 82 
artist and interior designer is the annual exhibition by 
the National Association of Women Artists, recognized 
as one of the oldest art organizations in America. At 
present there eight hundred members, representing forty- 
eight states, which began over sixty years ago with a 
nucleus of five. Activities have extended to South Amer- 
ica, Hawaii and Europe by instigating the traveling 
exhibitions which have been so readily acclaimed by all. 
Another factor in the development of sculpture for 
the home is the yearly National Ceramic Art Exhibitions 
presented by the Syracuse Museum of Fine Arts, Syra- 
cuse, N. Y., and representing the finest collection of 
contemporary work—in regard to variety of subject mat- 
ter and numerous techniques and methods employed— 
to be seen anywhere. The appeal of the exhibitions seems 
particularly to be addressed to interior designers, for 
there are fine pieces in it always which are useful as 
important accessories in the designing of interiors. The 
ceramics offer to the interior designer a rich source tor 
art, and it is here that we find the greatest contemporary 
development in sculpture. 





FALL FABRICS, continued from page 63 


panel. One of the handsomest, and the freshest inter- 
pretations of a theme as old as design itself is Arthur H. 
Lee’s great tree of life panel on heavy linen, 50” wide by 
3% yards long, hand screened in four delightfully clear, 
fresh colors. Stroheim & Romann does panels 50” x 108” 
on cotton, enormously lush and not as stylized. Easily 
the most unusual of the lot—if your room can take it— 
is Dan Cooper’s Picasso-like abstraction, “Nunca,” on 
coarse cotton, handwoven in Mexico, stencilled, and 
then embroidered, an eight foot pattern on eleven foot 
cloth. Sombre, in greys and bottle greens, it will be one 
of the few conversation pieces of the fall collections. 


Several movements which were under way last spring 
have now reached more or less their objective. Similarly, 
themes which were on the wane, are finally all but 
eclipsed. Thus, the metallics are seen less and less. Which 
does not mean that they have disappeared; only that, if 
seen at all, they are almost an illusory glint, buried decp 
in other fibers. On the other hand, the movement toward 
the power loom has really accelerated to a marked de- 
gree. As reported above, some of the very biggest houses 
have added many, many new power-loomed textures 
with a hand-loomed look. A movement originally started 
by Goodall, who converted the Liebes things, in some 
measure, many others have taken up the challenge. Boris 
Kroll, for instance, is a firm believer that anything the 
hand can do, the machine can do (better?), and his line 
is certainly a very good illustration of his point. Isabel 
Scott Fabrics has converted many of her designs to the 
power loom. Artcraft Weaving is another firm which 
shows what can be done when imagination and a good 
sense of color is in control. 

Continued on page 87 
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EASIER FOR A CAMEL TO PASS 
THROUGH THE EYE OF A NEEDLE 


. .. than to purchase carpets at retail from these carpet supply houses. 
Carpets to the decorator only and always is our iron clad rule—the com- 
mon bond that unites us. Logical, isn't it, to put your faith in those who 
keep faith with you, who are well versed in your carpet problems and 
approach them from your viewpoint. Our members give you the calibre 
of service that augments your income and protects your prestige. 


The FLOOR COVERING ASSOCIATION, tn. 


NEW YORK, N. Y. 
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THE CARPET HOUSE 509 Madison Ave reite) 1: 
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MANUEL FELDMAN CO 127 Madison 
EDWARD FIELDS CO 509 Madison 
WILLIAM ‘GOLD, Inc 17 W. 17 St 
GOTHAM CARPET CO 515 Madison 

GROSFELD HOUSE 216 E. 58 St STARK CARPET CO 
HUFFMAN & BOYLE 31 &.32St SULLIVAN CARPET CO 
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F. SCHUMACHER & CO 


tNTERIOR DESIGN AND DECORATION OCTOBER 1950 








chinese hile PS uoy 


Wallpaper with 
Matching Fabric 


A magnificent documentary in the 
finest French tradition . . . charming, 
sophisticated, superbly executed. From our 
NEW COLLECTION of imports. 


% NEW PORTFOLIO of 
wallpapers with matching 
fabrics—$15.00. 

Send for your copy today! 
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FALL FABRICS, continued from page 84 


Indeed, all over town the tweeds and nubby textures 
have really outgrown their severest critics. Henrose has 
a new textured tweed, 6928, which is outstanding, and 
their “Dundee” is oatmeal and brown with a tiny fleck 
of brilliant orange is delightfully vital. The feeling 
around is one where good taste and good sense and 
good price is the norm as far as textures are concerned. 
In a sense, it matters very little where you ask for a tex- 
ture, you will be so likely to come up with something 
new, unhackneyed, and refreshing—and, above all use- 
ful in numberless ways. Such a fabric is Brunschwig & 
Fils new “Vernet,” a 50/50 cotton and rayon mixture in 
six excellent colors. Another is John C. Milne’s just- 
shown linen, hemp, and rayon mixture, with an extra- 
ordinarily silky look, a hand which speaks of endless dur- 
ability, and a price which is unbelieveably low in today’s 
market. Norman Trigg has gone the whole hog and 
correlated tweeds, matelassés, and houndstooth checks— 
his 8057 and 8055 series—in a fashion to remove the 
stigma of monotony from these categories. Others, pre- 
sumably for the same reason, have added plaids, tartans 
and checks to their line of textures. 


New plaids are all over in all categories, from tiny to 
very large in scale. Morton Sundour’s “Strome Plaid” 
with a rayon nub vitalizing the cotton ground, is one of 
the nicest. J. H. Thorp’s silk ratiné plaid, 54” wide, is 
wonderful for large surfaces; Brunschwig & Fils’ “Poitou 
Plaid” is in medium scale on 100% spun rayon, for Pro- 
vincial settings, and comes in uncommon colors; Stro- 
heim & Romann’s cotton plaids form one of the largest 
groups to be seen in town; and you will find enormous 
taffeta plaids there, as well as at Jofa, and Scalamandré 
Silks. 


Documentaries as far as prints are concerned remain 
as popular as ever, and they divide themselves pretty 
equally between the American and the French field. F. 
Schumacher has done an unusual color job with their 
“Fox and Horse”—their 151572—which is a delightful 
toile design in a number of odd shades, and variations 
thereof. Arthur H. Lee brings in a variety of docu- 
mentaries, but shows more which are adaptations 
thereof, simplified and recolored. Perhaps the greatest 
single group of strict documentaries is at A. L. Diament, 
who show some eighteen to coordinate which their re- 
cently reviewed wallpapers from France. The accent 
here is all on small to tiny scale and the color range is 
from brilliant to smoky, sombre tones. 


There is more to be seen in this fall’s market in the 
way of a kind of conservative modern type of design, a 
movement which began last spring at some of the houses 
noted for their traditional approach. An example is 
Morton Sundour’s line of Edinburgh Weavers which 
has been augmented by some new patterns, mostly small 
in scale, and divided more or less equally between rich, 
glowing colors, and the palest pastels. Arthur H. Lee, who 


Continued on page 88 
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FALL FABRICS, continued from page 87 

introduced some abstract linens last spring, has some- 
thing equally unlike his usual line of documentary hand- 
blocks in his 8275, “Desert Flowers.” Ramsona has two 
new designs which look abstract, yet are patterned after 
ancient models: “The Moorish,” taken from a drawing 
as old as nomadic society, and “The Cordovan,” adapted 
from antique Spanish lace. And there is much all over 
which is “modern” mainly in the fresh or unusual hues 
used in the printing or the weaving. 

Which brings up the question of what is new in color 
in this fall’s showings. The answer is, everything. If 
you need tints which are so delicate as to defy the pen, 
you will find them, and in greater numbers than you be- 
lieved possible. J. H. Thorp, this season, particularly 
makes a point of endless color variations, and, of course, 
Scalamandré Silks has always been famous for an 
enormous palette. Henrose, for a small house, makes a 
special point of fresh color in great variety, and all the 
large houses seem to be more conscious of subtle varia- 
tions than ever before. At the recent Home Furnishings 
Show, interior designers seemed to use more “hot” colors 
than usual, but the market will show you those plus an 
enormous array of cool greys, blues, amethysts, and sage 
and olive greens. Side by side, however, there will be 
the sharpest reds, the most pungent vermilions, the bit- 
terest yellows and the most acid greens. And there will 
be dirty sulphurs, bluish slates, dead blacks. On the one 
hand are the clearest, gayest colors in the spectrum; on 
the other hand, you will find some of the strangest, and 
the stormiest. This is only to say that variety is in truth 
the spice of this market. If last season was bewilderingly 
rich in promise, the manufacturers have more of the 
same in store for you and your client this fall. From 
fibers to colors, the interior designer will really be placed 
on his or her mettle. 





CHINESE FLOWERS, continued from page 53 

entertained one’s guests. This point is emphasized be- 
cause in China flowers and plants growing in pots had 
their important place, not only in the house, where we 
in the West would expect them, but in the garden living- 
rooms as well. Their presence was as much expected as 
were such other pleasures of cultured living as music, 
poetry, and painting. 

To the Chinese their country is the land of flowers. 
They have given many names to their beloved earth: the 
land “Beneath the Heavens,” and “Within the Four 
Seas,” and the “Middle Kingdom,” that is, the kingdom 
in the centre of things. But she is also the “Middle 
Flowery Kingdom,” and that perhaps describes her best, 
as she has the richest flora of any temperate zone on the 
globe. Her use of flowers is as old as her culture, so that 
it is not surprising, in a country where custom and tradi- 
tion have had a longer unbroken life than most people 
can dream of that it is deeply interwoven through asso- 
ciation and symbolic meaning into the very fabric of 
men’s lives. 

China’s earliest use of flowers, as is true everywhere, 

Continted on page 90 
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CHINESE FLOWERS, continued from page 88 
was ceremonial. In ancient rites, a belief in their magical 
efficacy determined their use, especially when their 
fragrance was outstanding, or their arrival conspicuous 
at one of the four seasons of the year. The poems edited 
by Confucius in the sixth century before Christ, and those 
of Ch’u Yiian a little later, have many references to 
flowers and plants. They tell of how the aromatic ar- 
temisia, southernwood, was used as an incense, and that 
the fragrant spring-blooming orchid was exchanged as a 
love token, and also had its place in the spring purifi- 
cation rites. In spring also, ministrants at ceremonials for 
the dead exchanged it with one another in their stately, 
slow-moving dances, while in the fall the chrysanthemum 
was so used. “Orchids in the spring and chrysanthemums 
in autumn, for eternity the service goes on without 
change,” says Ch’u Yian. 

The identification of certain plants with the months 
of the year is recorded as far back as the third century 
before Christ. These flowers of the months with later 
additions, of course, and variances due to region and 
climate, still survive in certain familiar and well-loved 
flower compositions, and govern many of the festivals 
and customs that mark the Chinese year. The birthday 
of flowers was in the second month (our March); Wei 
Shen, Protectress of Blossoms, had her birthday on the 
nineteenth of the fourth month. In northern China this 
was the month of peonies and there were parties for 
“viewing” them, (going out to see them), at sunrise if 

Continued on page 92 
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CHINESE FLOWERS, continued from page 90 

possible, as then their fragrance was finest. The different 
varieties were named, as so many of the familiar things 
about one are in China, in delightfully descriptive 
phrases. Who would not cherish a peony named “Water 
that sleeps in the Moonlight?” Their sixth moon, our 
July, the season of the rains, was that of the lotus, 
daughter of the waters (and sacred to Buddha). The 
twenty-fourth of July was the birthday of this flower, 
and lotus viewing was in order, Candles were set in the 
center of the flowers or leaves. In the eighth month the 
cassia (senna) opened for the moon, whose month it 
was. The ninth month was that of the beloved chrysan- 
themum, which was viewed in so many varieties that 
they stagger the imagination. Their names are legion 
and full of the same appreciation for their beauties as 
are those for the peony: “Oblique Light of the Evening 
Sun,” “Blue Mist of Dawn,” and “Spring Swallow in an 
Apricot Orchard.” Not long ago I came upon a current 
instance of this oriental love of name-giving in a cata- 
logue of Japanese morning-glories, and ordered one 
called the “Brocaded Vehicle Eager to be at the Palace 
at Dawn.” 

Flowers in China are not only associated with sea- 
sons and festivals but with people and their qualities, and 
ons and festivals but with people and their qualities, and 
desired and valued human ends. They can be so grouped 
that they carry a message or rebus. The magnolia, quince 
and peony arranged together say “May you dwell in 
Jade Halls and Enjoy Wealth and Honor.” The pine, 
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bamboo and plum are the “Three Friends of Winter, 
Constant in Adversity.” The three fruits of the peach, 
the finger citron and the pomegranate are “The Three 
Abundances: Years, Happiness, and Sons.” Often such 
groups are seen in flower arrangements, pictured not 
only in paintings, and prints, but on porcelains, em- 
broidery and lacquered screens. Blossoms of fruit trees 
are associated with the beauty of women, grasses are 
humble, peonies and magnolias are symbols of wealth, 
elegance and power. 

It must not be supposed, however, that the Chinese 
approach flowers academically or wrap them con- 
stantly in a maze of literary reference, because they 
most emphatically do not. Their enjoyment of them 
is spontaneous, and beyond all symbolism it is the 
plant itself which they nourish and cultivate. In both 
China and Japan there is a sensitive enjoyment and un- 
derstanding of plants and of all the intimate, subtle 
changes that they undergo through the year, and they 
like their arrangements of flowers to be reports on nature 
herself, with such changes in color, density of foliage and 
bloom as will indicate the season of the year. Further- 
more, the cultivation of plants in pots is as dear to the 
Chinese as are cut flowers, and often we see in their 
paintings compositions of both cut flowers, and potted 
plants, one being supplementary to the other, in the 
meaning and form of the whole. Bowls of fruit are also 

Continued on page 95 
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CHINESE FLOWERS, cozatinued from page 93 


used in a flower arrangement grouping. As for other ac- 
cessories to a flower arrangement, they use such things 
as are associated with a life of leisurely enjoyment, an 
incense burner, an old bronze, little auspicious objects 
of jade, or a jar with the brushes in it used in writing or 
painting. Flowers, poetry, painting, and music, they all 
belong together in the cultivated life! Let us not forget 
either that the Chinese treasure rocks in their gardens, 
and stones in their houses. Beautifully and fantastically 
shaped stones stimulate their imaginations and are often 
grouped with their flower arrangements. Sometimes they 
are set on wooden stands carved to fit them, sometimes 
arranged in a vase, with or without plant material. 
Never do we see images of the Buddha, figurines of 
deities, Chinese fishermen, ducks, or other birds, stuck in 
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ne 
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A group arrangement, including a tall vase with peonies, a basket 
with narcissus and a peony, and an incense burner on a carved 
wooden base. All the forms are ‘‘auspicious’’, including the bat, 
the symbol of happiness, in the incense smoke. A print of the 
Ch’ing Dynasty. Courtesy of the British Museum. 


with, or placed beside a flower grouping. All too often 
we in the West seem to think that the addition of such 
plastic forms ‘makes’ a Chinese or an ‘oriental’ arrange- 
ment. It does not. 

Enthusiastic flower arrangers for whom China can 
present an exciting new field, rich in inspiration, will 
wish to know very specifically of their rules of com- 
position, their ideas of color, their containers and other 
equipment. 


Continued on page 96 
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CHINESE FLOWERS, continued from page 95 
COMPOSITION The one and only rule for composi- 
tion is ‘life-movement.’ Flowers cut 
and put in a vase must still look alive and growing, full 
of spring, lift, and vitality, and must be chosen and ar- 
ranged to express the principle of life, which the Chinese 
call yang-yin. Yang-yin conceives of all things as a con- 
tinuous flow and balance of male, yang, and female, 
yin, qualities. Light and dark, heat and cold, day and 
night, winter and summer, the sun and the moon, the 
strong and the weak, the aggressive and yielding, are 


The Emperor Ch’en Shu Pao Listening to Music. Attributed to 
Ch’iu Ying (active 1522-1560). Flowers are in the tall vase on 
the table at the left, though the scene is laid in a garden. 
Courtesy of the British Museum. 


not in opposition but interdependent. All life is the 
rhythmic interplay of these forces. A flower arrangement 


is not complete unless it expresses both yang and yin, 
neither is a garden or a painting or any other form of ex- 
pression. More specifically, branches of evergreen and 
other trees and flowers that are at the height of their 
bloom are yang, while buds, over-blown blossoms or small 
ones, and grasses, are yin. Upright forms are yang, while 


Continued on page 98 
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CHINESE FLOWERS, continued from page 96 


horizontal or drooping ones are yin. Although the Chi- 
nese have never written much about arranging flowers, 
whatever they have said, generally in connection with 
their writings on garden design, has referred only to the 
importance of yang-yin: compose in conformity with 
these forces to achieve life-movement. 

Broadly speaking Chinese compositions are of three 
kinds, tall ones in tall vases, low ones in flat vases, 
and arrangements of medium height in bowls or baskets. 
While the tall arrangements tend to be more linear than 
the shorter ones, one never sees a heavy mass composi- 
tion. The effects the Chinese like are airy, open and free. 
Almost always the branches achieve an assymmetrical 
effect, with a tall, or long horizontal, a medium, and a 
short unit. The rule so often stressed by flower teachers 
here that plant material shall be one and one half times 
the height of the container is rarely observed by them. 
Their sense of proportion is gratified with flowers the 
same height as the container, slightly higher, or twice 
as high. 


CONTAINERS No country can surpass the richness 
and variety of Chinese flower con- 

tainers. They are made of bronze and other metals (sel- 
dom brass, but pewter, lead, and iron), pottery, porce- 
lain, basket work, wood, on occasion glass, jade, soap 
stone and rock-crystal. Their contours are straight-sided, 
fat and rounding, delicately ovoid or have a double 
Continued on page 100 
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curve. The shapes of baskets are almost legion. These 
containers are usually, except for baskets, set into or on 
carved wood, ceramic, or rock-crystal stands. The stands 
or bases can make a mere foot for the vase or can be as 
elaborate as a taboret, or small table. Their feet can be 
as simple as bosses or claws, or have delicately carved legs 
or brackets. 


COLOR The Chinese are extremely sensitive to color 
and appreciate the subtlest variations of 
tone. Who else has ever described a certain blue as like 
that “of the sky after rain, seen through rifts of clouds,” 
or, as one of their eighth century poets did, speak of the 
ephemeral greens of glazed cups as being “like bright 
moons cunningly carved and dyed with spring water, like 
curling discs of thinnest ice, filled with green clouds; like 
ancient moss-eaten bronze mirrors lying upon the mat; 
like tender lettuce leaves full of dew drops floating on the 
riverside.” While they sometimes enjoy a riot of color, 
their favorite creations are subtle harmonies, that is, 
a combination of suavely graded tones and sequences of 
neighborly hues. If the effect is to be warm, a gamut of 
reds: pink, deep rose, coral, carnation, flame, scarlet, 
cherry, ruby, claret, crimson, magenta, or carmine, is 
combined with yellows: bright, buff, and lemon, offset 
by touches of brilliant blue or green (in order to balance 
the yang-yin opposites). If a cool tonality is desired then 
yellow-green, green, blue-green, violet, and blue violet, 
are delicately played against a dash of orange or clear 
yellow. The colors of containers are various. There is the 
beige of basket work, the deep brown or eroded green 
of bronze. Pottery and porcelains have innumerable hues: 
whites which range from warm ivory through bone-white 
to a cool blue-white; various greens, among which the 
greyed green we call celadon must not be forgotten; 
lavenders, a bright sky-blue, as well as a midnight blue, 
and a dull greyed one. The distinctive Ming yellow, more 
brilliant than a quince, is most characteristically Chinese, 
especially when it is piled with rose pink flowers. 


Continued on page 102 


America’s most 
beautiful show- 
room for mirrors 
and mirrored fur- 





niture. 


designs patented 


FRIEDMAN 
Mirror & Glass Co. 


661 Ave. of the Americas 
~ Showrooms: 112 West 21st St. 














INTERIOR DESIGN AND DECORATION OCTOBER 1950 













Traditionall yp Correct... 


Latest shipments from Europe, 
each piece personally selected 


by Gertrude R. Jarvis, 


« 


have arrived for your inspection. 


JaRVI S H OUSE 
52 East 57th Street New York 22, N.Y. 








| 
| Dmely 


“AMARYLLIS BOUQUET” 
by Marion Dorn | i L 
AN IMPORTED PERUVIAN LINEN $ } eau Y 
New York Showroom: 
38 East 57th St., N. Y. 22, N. Y. | | Superb hand carving of 
Los Angeles: Boyer Brown, Inc., fine wood and a lovely 
Robertson & Beverly Blvds. | J antique gilt finish make 


| this clock a decorative 
piece of rare charm. 


Imported from Sweden, 
it is but one of 20 styles 
made by the famous Wes- 
terstrand Factory. 


With ivory colored dial, 
it is fitted with a 14-day 
run precision movement 
and has. a fine striking 
mechanism which pro- 
duces a _ lovely tone. 
25447 213%". 





FOLDER WILL BE SENT ON REQUEST. 


We extend a cordial invitation to decorators to 
view these fine creations at the showrooms of: 
ARTHUR B. SWANSON 
Room 1213—116 Nassau St. N. Y. 7, N. Y. 


Exclusive distributors: 

New Modern Printed Siths PORATH & MAGNEHEIM INC. 
95 Liberty Street 

New York 6, N. Y. 

















INTERIOR DESIGN AND DECORATION OCTOBER 1950 101 





(Friedman 


BROTHERS + DECORATIVE ARTS, INC. 


Mirrors 


Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 46 years is 
maintained. 


MANUFACTURERS TO THE TRADE 
FOR OVER 46 YEARS 


(Friedman 
BROTHERS @ DECORATIVE ART, Inc. 
305 East 47th Street New York 











CHINESE FLOWERS, continued from page 100 


Certain hues have a strong associational content, as 
well as symbolic meanings. Black is the color of the north, 
of yin, and of the winter season; while red, orange and 
yellow are the colors of the south, of yang, and of sum- 
mer; yellow was the Emperor’s color; red, the color of 
joy. Blue, blue-green, and green are the colors of the 
east, of waxing yang, of the spring; and white is the 
color of the west, of waning yang, and of the fall. How- 
ever, these ideas do not limit one to use them only in 
their seasons, as the greens of the pine and bamboo pre- 
vail through the winter, and the soft flush of rose in the 
plum, the flower of winter, is the harbinger of spring. 


MODERN ADAPTATIONS Here there are certain 

general principles to 
bear in mind. First is the Chinese idea that flowers and 
forms both shall reflect the season of the year. Sparse 
branches and blooms, delicate hues for spring: bulbs, 
the bamboo, flowering fruits and a bare branch which 
emphasizes their courage and preciousness. The willow is 
also appropriate to spring. In summer use full, robust 
and sumptuous forms with a riot of color if one chooses; 
and in the fall, more open compositions again, red leaves, 
berries, the chrysanthemum, the mallow, and the ca- 
mellia. To winter belongs a sturdy, comforting arrange- 
ment of the “enduring” pine, and other evergreens, the 
bamboo, and a delicate greenhouse blossom or two. 
First then is mood and last is a distinctive Chinese ‘some- 
thing’, hard to analyze. Let the arrangement be subtle 
rather than startling, and let it look as though it had just 
happened rather than been deliberately composed. This 
quality can partly be achieved by not forcing the height 
of a branch, not pointing up a linear scheme, or making 
contours too obvious. Instead concentrate on elegance, 
choiceness, and a delicate finesse in the selection of plant 
material, container, accessories, color effects and con- 
tour. Trust your whole achievement to these factors, 
certainly trust it to something outside of yourself. 
Whether your arrangement speaks like a poet or a prince 
let it speak quietly and confidently with understatement 
rather than over-emphasis. 
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Width, 26” : Height, 37” 

The Pineville Lamp Table 
Mahogany and Inlay 

Oval top, 18” x 14”: Height, 281” 





The Roxin Cabinet in Mahogany and 
Yew Wocd with Brass Grill Doors. 
34” x 13” x33” high. Circa 1810. 


from nahon's reproductions of 


fine 18th century tradition furniture 


3 ee /¥o K esa ( Cc mPa ry 














DECORATIVE 





PICTURES 


SETS OF PICTURES 


The Four Seasons 
The Five Senses 
The Four Elements 
Ete. 

















SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 
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CARRIED IN STOCK 15 & 18 FOOT. 


Moa Knotted be) SP Carpets 


OVER 8,000 KNOTS TO THE SQUARE 
YARD. ALSO MADE TO ORDER ANY 
DESIGN, SIZE, COLOR, SHAPE, PLAIN 
OR EMBOSSED NOT A HOOK CARPET. 
ALSO EXCEPTIONALLY LARGE STOCK 
ON HAND IN OTHER ASSORTED QUAL- 
ITIES AND COLORS.—CHENILLES— 


de Quintal, 2 


Wholesale Distributors of Quality Carpets 
and Rugs of every description. 
1 E, S3rd St. Workroom & Warehouse 


New York 22, N. Y. 520 W. 48th Se. 
Plaza 3-6066 New York, N. Y. 





| 
: 
: 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 





331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


Furtture Co. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 





Eaecraeteeniras 

















WHERE SPACE COUNTS 


The Milwaukee Offices of Karl Brocken 
Combine Compactness and Efficiency 


Tike two words “industrial design” are connotations 
in many a potential client’s mind for the exclamation 
“Expensive!” So often in casual conversation the re- 
mark is heard: “You people have good ideas but you 
cost too much for me.” Well, charity isn’t the solitary 
virtue that begins you-know-where; prudence does, also. 
Skeptics to the contrary, fine design and economy can 
come off a drawing board as a complementary combina- 
tion. The office, shown here, helps to bear out this state- 
ment. 

You needn’t spend a million dollars for a good-looking 
office. Oh, well, if you have it, and March 15th night- 
mares too, then re-design per million per annum—but 
for mere appearance and efficiency, the million isn’t 
necessary. 

Continued on page 106 





KARL BROCKEN’S PERSONAL DESK 1S CUSTOM-DESIGNED. 
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extraordinary 
collection 


a «8 


of Old Silver, Fine old Porcelains and Antique Gold Jewelry 
We have built up an unusually large and fine stock 
which is being continuously supplemented 


by new shipments from all of our varied European sources. 


New York’s Largest Importers 


Georgian Silver 
Victorian Silver 
Old Sheffield Plate 
Victorian Plate 
Antique Gold Jewelry 
Reproductions of Old Sheffield Plate 


made in our own London factory 


Specialists in vases and figurines 
suitable for mounting into lamps. 
Rockingham, Crown Darby, Sevres, Coalport, Meissen, Dresden, etc. 





BLOOM & SON, Inc. 


Im porters 


42 West 48th Street, New York 19, N. Y. JU 6-2914 
15 Norton Folgate, London E.C. 2, England 











#179-S HEADBOARD SHOWN 


MANUFACTURED BY 


THE HEAD-BED 0. 


INCORPORATED 
Designers and Manufacturers of 
Custom Made 
Upholstered Headboards 
Beds and Bedding 


NEW CATALOGUE SENT UPON REQUEST 
NEW YORK 22, N. Y., 162 EAST 59th ST. Plaza 5-4090 





LOS ANGELES—Blairfield House, 8490 Melrose Avenue 
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Sheraton inlaid mahogany sideboard with graceful 
serpentine front. 1780-90. Length 3°10”, depth 
2’2”, height 3’. 


An example of the excellent design and beautiful 
woods in the Vernay acquisitions of 18th Century 
English furniture now being shown. 


Vernay 


124 East 55th Street, New York 22 


105 





--- Outstanding for 
contemporary 


custom-originals 


\| ) furniture & designs, inc. 


320 East 63rd Street New York 21,N Y 
REgent 7-3680 


SI decorators only 








BROCKEN OFFICE, continued from page 104 

White pine and judiciously applied paint are some- 
times more tasteful than greenbacks under glass. Witness 
Karl Brocken’s desk: for three hundred dollars he could 
have purchased an attractive store item; instead, he had 
built, for an attractive one hundred dollars, a plywood 
slab with frame, set upon a two-drawer file cabinet and 
glass topped. This is an obviously fluid design and can be 
suited, shaped and supported for a variety of needs. 
In a design firm, a desk with rounded contours to fa- 
cilitate conference seating, and length and breadth to 


accommodate arguing space for blueprints, is essential. 

The color trend has been towards dark walls and 
shadow-obscured corners, but you will see in the Brocken 
offices darkness employed only as an accent. This firm 
thinks the lighter tones more conducive to creation: they 
offer a feeling of space and freedom, particularly im- 
portant to limited cubic feet they have, and do not 
obtrude. Consequently, Mr. Brocken’s personal office is 
warmly enwrapped in grey—walls, draperies, rugs—with 
black accessory touches as in the clock—an inexpensive 
electric model encased in a long, lacquered box, Brocken- 
built—and bright ceramic pieces in bookends and ash- 
trays. His desk chair is black web, and the upholstered 
chair is in red and black check. Knoll chairs and grey 


Continued on page 108 


catalogue and sample books 
now ready 


fabric, wallpaper, decorative accessories 
and A.I.D. prize-winning furniture 


also complete sample books of Tortoise Shell 
Pepperpot Spotter, Marbalia, Chinese Teachest, 
Wood Exotics, Solid Color Grounds, and alt Co 
ordinated Wallpaper & Fabrics 

available to all qualified decorators and archi 
tects. Wire or write immediately for your copies 
Attention: dept. ID-5 


LAVERNE ORIGINALS 
225 fifth avenue, new york 10 
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Dis CTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send fer a copy of our new catalog. 


Charles J. Winston & Co., Bur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 

















E. C. CARTER & SON, wc. 


EST. 1885 


PACIFIC LJ PRINTS 





IMPORTED CURTAINS & CURTAIN FABRICS 
EXCLUSIVE DOMESTIC COTTON, BEMBERG, 
SILK, AND NYLON CASEMENTS 


PACIFIC PRINTS 


i alcladalelalciticmialclame i: lamiaalilaiia:, 


NEW YORK 49 EAST 53rd STREET 
BOSTON 420 BOYLSTON STREET 

CHICAGO THE MERCHANDISE MART JOHN: MILNE, 18 east S3rd street NEW YORK 
PHILADELPHIA 1616 WALNUT STREET Ti, cane pan we ee 
LOS ANGELES 112 NO. ROBERTSON BLVD. ee. Sa eee ts Cae Ren eet ee 


GENE SMILEY. 806 Neave building CINCINNAT 
FRANK H. DRUMMOND, 121 n. Robertson LOS ANGELES 
TED ROGERS, 2715 Fairmount DALLAS 
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BROCKEN OFFICE, continued from page 106 
throughout the offices, birch client-file cabinets and 
drawing boards as well, is natural tone. All photos, de- 
sign renderings and “lambskins” have been framed alike 
/ S in natural pine. The designing department walls are 
e - ° . * . . . . 
_ = implicit meme done in a soft and cheerful (and, inspirational) lemon 
yellow. Glass partitions were installed both for better 
lighting results and the clean, modern appearance they 
present. Plants have been used as a partial partition in 
the file section, specifically for their “homey” influence. 
North light is desirable—they are fortunate to have it— 
though not always available, but good artificial sub- 
stitutes are. Mr. Brocken believes in lamps, of the “func- 
tional” end table type, and indirect wall fixtures, as well 
as the daylight tubes. He likes the warmth their soft dif- 
fusion lends. 

One theory of arrangement Mr. Brocken has always 
held for this style of office is that the artists should not 
be segregated in restrictive cubicles, but placed in the 
open where they have freedom to release their inspira- 
tion, and readily exchange ideas. In a limited area, this 
is an obvious space-saving advantage. The only excep- 
tion to this plan is the rendering artist, as he does ex- 
tensive air brush work. 

There are several efficiencies universal to all good 
office design, regardless of the habitué’s function. They 
are commonplace, but sometimes disregarded in an over- 
expansion of elegance. Soundproofing is one, and very 
important and not necessarily elaborate or expensive: 
astute selection of draperies and rugs should be made 
for their ear effect as well as eye appeal. Ceiling insula- 
tion is now cheap, in block form, and easily installed. 
If air conditioning threatens to stretch your budget 
pocket to the ripping point, fresh air exchange by fans 
let into the walls is satisfactorily adequate. “Office,” as 
a word, is a stark sounding thing, but “office” as a 


oe for those habitable space should not be. The toiler’s largest ex- 








penditure of time, thought and tears takes place within 
that space; therefore, it should be as personal, as com- 

pe refer oe as convenient for its purpose as any blue-room- 
P or-two-room. Pleasant bathroom facilities—showers if 
possible!—are another of the things that do much to 
Continued on page 110 


replicas 
~~ 7 on 





reproducti ons 


CURTAINS + DRAPERIES » CARPETS » RUGS » FLAMEPROOFING 


MANUFACTURERS OF DISTINGUISHED FURNITURE | 


18 EAST 50th ST. NEW YORK, N.Y, UPHOLSTERED FURNITURE + SLIP COVERS » LAMP SHADES «STORAGE 


111 E. 129th St. N.Y. 35 LE rs 


7 
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oO ———— 


A n Early Eighteenth Cen- 
tury English mantel in Statu- 
ary and Vert marble, shown 
with a brass trimmed dog grate 
in the style of Chippendale. 


This is one of our large collec- 
tion of important English, 
French and American marble 
mantels, 





Since 1879 . . 6 , Ih 
A distinguished selection r 
of fireplaces and win ackKson 


accessories. 


159 East 54th Street ¢ New York 22 «¢ Plaza 9-8210 











Established 1840 


| French & Co. tnc. 





A French 18th century Louis XVI inlaid 


From our new collection of mirrors bordered with appliqued ir- we lee ate 
regular flower shapes. Soft coloring creates a feeling of painted Width: 22” Depth: I’4 


underglazed porcelain. 


WILLIAM LYONS 210 East 57th Street, New York 


ANTIQUE FURNITURE + DECORATIONS 
1010 Second Avenue, N. Y. 22, N. Y., Plaza 9-3127 PANELLED ROOMS + PAINTINGS + TAPESTRIES 
(Between 53rd and Mth Street) 
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FIREPLACE APPOIN®MENTS 
An unusual pair of Andirons @uitable for 
numerous styles of fireplaceS: Decorations 


of handsshggermamests brass. 


Simple~and decorative Fireset and Stand. 
Fire tools of forged steel in black finish— 


handles in chased brass. Stand also of brass. 


Photographs on Request 











WM. H JACKSON COMPANY 
"Guerything for the Fireplace” 


& EAST 48™ STREET 
NEW YORK 

















BROCKEN OFFICE, continued from page 108 





WORKING QUARTERS for the Staff are open and airy. 


webbed couch are included in the furnishings; they are 
modern, inexpensive and comfortable. All the wood 
make living in an office just that. Living—not putting in 
time for pay. Bookshelves and such niches for private 
possessions further this purpose. Mr. Brocken has a cor- 
ner for all his ribbons and trophies; is an inveterate 
foreign car road-racing enthusiast. And the boys have 
pet spots for their extra-curricular art effusions. Ac- 
commodations for clients are also a necessary considera- 
tion: “at-ease” seating and “on-hand” refreshments make 
waiting or buying a less arduous experience. 

One favorite philosophy of Mr. Brocken’s is the ar- 
rangement of the “head guy’s” quarters. It might instill 
in the B. T. O. a feeling of superiority if the visitor has 
to walk the plank in gettng to the desk over an empty 
stretch of floor, but the victim will not appreciate the 
stroll—and it is the “victims” who have placed the 
B. T. O. in the position where he can afford that stretch. 
Even if it means situating the desk in such a manner the 
entrant will see the back of the occupant’s head at first 
glance, it should be so situated, with customer con- 


venience in mind. 

One other item is essential, to this office at least: the 
large sturdy wastebasket under Mr. Brocken’s desk upon 
which he props his feet when working, and without 
which elevation work could not progress. 


modern 
manor 


45 west 33rd st., new york 1, bryant 9-1897 
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From Caesar to You 


The same type of inlaid marble 
which graced the palaces of the 
Caesars. Made in Italy today as 
table tops for important interiors. 


Mottahedeh & Sons 
225 Fifth Avenue, New York 10, N. Y. 


1215 Merchandise Mart, Chicago 54, Ill. 


























Bile Ea. HAD LE IGH 


Ane Crystad 





A hie it 


53 Fifth Avenue, New York 16. N Y 














THERESA 
CHANDELIER 


Imported from 
Czechoslovakia. 


Features unique | | 
crystal over metal | 

process. Available 
in 6, 10, or 12 | 
light models. | 


Prices start at 
$265.00, list. 


| 
MARIA | 
| 
| 








OFFICES: 
NEW YORK, PHILADELPHIA, 
CHICAGO, DALLAS, LOS 
ANGELES, SAN FRANCISCO 


| 

| ANTIQUES * REPRODUCTIONS 

SPECIAL ORDER 
FURNITURE ® DECORATIONS 


NEW YORK: 141 E. 47th STREET, PLAZA 9-5635 
DALLAS: DOAK STOWE 261! CEDAR SPRINGS AVE 
SAN FRANCISCO: DEREK FAIRMAN 445 POWELL ST. 
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“So Many Children” —a charming 36” nursery chintz 


JOFA. 


Established 1823 
45 EAST 53RD STREET, NEW YORK 22 


Keaum Chicago 
92) Boryletom Street Merchandise Mart 


Los Angeles 
100 N. Robertson Bivd. 


San Vranciaco Paris 
2 Post Street & Rue Ambroise Thomas 





MARKET, continued from page 38 
LIGHT, FUNCTIONAL MODERN 


Another noteworthy new contender for honors in 
the field of modern furniture is Martin Freedgood 
whose work is the major portion of the set-up at the 
new showrooms of Bernhard and Hayes, Inc., at 
128 East 54th Street, in New York. Modest him- 
self in calling attention to his efforts, Mr. Freed- 
good’s pieces nevertheless speak for him in their 
dynamic, efficient, functional lines. A day bed, for 
example, which doesn’t have to be wall-hung 
(welcome news for those with bad walls, or where 
landlord restrictions make hanging anything im- 
possible) , has its own back rest which may double 
as storage space and is pulled forward for sleep- 
ing. Storage cabinets and a desk are the last word 
in the controlled theory of a place for everything 
and everything in its place”. A walnut or oak chair, 
fluid of design with the European flavor of hand- 
carved craftsmanship, is well detailed, foam-rubber 
comfortable, and medium-priced. The side chair 
of this model can line up with its side-mates with 
nary a wasted inch. A little trapezoid-shaped table 
has solid brass legs in two lengths which unscrew 
for storing—coffee and lamp-table heights in birch, 
walnut, or mahogany. This is a light-looking model 
retailing for $20 and $25 depending on height of © 
leg. Other modern fixings in this new showroom 
include lamps by Bill Hayes—tall cane numbers 
with plain or matching shades. 


CERAMICS FROM SWEDEN ... 
AGE-OLD OF TECHNIQUE 


The formal introduction of Swedish ceramics to 
this country took place when Rorstrand, Inc., the 
ceramic house founded in Sweden in 1726, opened 
its doors last month at 225 Fifth Avenue, New 
York. Architecture and furnishings in this delight- 
ful modern-functional showroom are transplanted 
from Sweden—even as were the craftsmen who 
wrought the showroom magic. Against the grace- 
ful backgrounds of oak and elm, an outstanding 
collection of dinner- and luncheon-ware, vases, art- 

Continued on page 114 





PIZZILLO CO. 


Fine 


Custom-Made 





Furniture 


211 E. 45 St., N. Y., N.Y. 
VA 6-0156 








INTERIOR DESIGN AND DECORATION OCTOBER 1950 






































David €. Weiss 


Importers to the Trade 


Be Exclusively Designed 
ony WALLPAPERS 
a i of the Better Type 


Mere (Cd A acobs C 

new collection | 4 . aco ompany 
of antique " 

lamps and 509 Madison a Tem NYC 
decorative 
accessories is Pa or 

avaitle 7 es oas es ce: 

ay ailable now. JOHN ROLLER, INS., 108 No. Robertson Bivd., Les Angeles, Cal. 






































Also available at our distributors: 


COHAN-GRANDBERG CO., Boston, Mass. 

ROY JACOBS CO., Dallas, Tex. 

ROY JACOBS CO., Houston, Tex. 

McPHEE’S, Oakland, Cal. 

MePHEE’S, San Francisce, Cal. 
NOKES-FINDLEY CO., Cleveland, Ohie 
REMIEN & KUNNERT CO., Mdse. Mart, Chicage 
SEABROOK PAINT CO., Memphis, Tenn. 
PHILLIP SETEL & SON. Baffale, ®. Y. 

JAY WISE & CO., St. Lewis, Me. 






















































































William J. Galligan 
INCORPORATED 
Hand Printed Wallpaper 


40 East 49th St., N. Y. 17, N. Y. 
Portfolio of Collection Aveilable 





Stunning Outdoors—Glamorous Indoors, Easy to electrify, 
they come in white or yellow brass finishes. Approx. 


19” x 7”, Price $75 per pair retail. 


Cathay Crafts Corp. 


225 fifth avenue, new york 


Importers of fine Chinese Art Objects and Antiques. 
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nothing 
quite 
compares 


with 


MELDAN PROVINCIAL 


Meldan French 
Provincial is 
distinctively different... 
representing advances 
in hand carving 

and hand 

dovetailing techniques; 
innovations in design 
and special finishing 
methods that are 
exclusively ours. 

Ready now are many 
room settings enhanced 
by contemporary 
carpeting and 
accessories ...all 
available to 

the decorator. 


Weldan 


Furniture 


328 East 53rd Street, New York 22 
Factory, 100 Business St., Hyde Park, Boston 
Knapp & Tubbs, Mdse. Mart, Chi. 


James Stewart, Los Angeles 


MARKET, continued from page 112 

ware, and fine ceramic pieces are displayed. Top- 
flight Swedish designers are represented: Gunnar 
Nylund, sculptor and chief designer, Carl Harry 
Stalhane, Lars Thoren, Louise Adelborg, Charlotte 
Hamilton, Hertha Bengtsson, Harold Salomon, and 
others. For collectors as well as for those who feel 
the need to live graciously, there are delicately- 
decorated after-dinner and tea sets—mostly hand- 
painted with floral motifs which cater to the human 
need for beauty-at-the-table. Small ashtrays, deco- 
rative urns, stoneware and chamotte vases in vari- 
ous intense and subtle glazes are also shown. Re- 
vival of the ancient Chinese art of stoneware plus 
the refining of the processes of glass-mixing have 
resulted in fascinating works of art—the test for 
purity of which, we discovered, is to hold the 
finished product against the cheek: if the glaze is 
softer than the face it is a perfect job. Other stone- 
ware sculptures which will be of interest as focal 
points in rooms of any period are the fine animal 
figures—horse, polar bear, cat, deer, playing bear, 
llama, elephant, etc.—richly worked in porcelains. 
This centuries-old firm, recently modernized abroad, 
yet maintaining the fine old traditions of handcraft, 
still has the earlier surprise aspects of Christmas 
morning when the kiln is opened. Even now— 
despite the age of mechanization—the heating and 
drying process may turn forth a gem of sheer per- 
fection or a disappointment which will immediately 
be discarded in order to maintain the Rorstrand 
reputation for the finest in ceramics—a fact which 
makes the successes shown here even more to-be- 
treasured. 


UPHOLSTERED WITH COMFORT 
AND FINESSE 
Those clients who have a penchant for gracious, 
refined modern upholstered furniture with a long- 
lasting appeal should be introduced to the just- 
ready-for-view collection of over fifty pieces at 
Decorative Modern, Inc., 335 East 45th Street, in 
New York. All are the work of architect-designer 
Horman Fox MacGregor and the two Danish De- 
signers, Jens Thuesen and Jorgen G. Hansen. This 
Continued on page 117 
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Designed by .. . | 
Edith Chatterton Thomas, A.D.I.| 


Write for catalogue Dept. B 








MANSFIELD FURNITURE CO., INC. 


203 East 18th Street, 











Pair Empire period bronze/ormolu cassolettes. 
Covers reversible to form candle holders. 
134” high, Circa 1810. 


Decorators are cordially invited to call 


Otto M. Wasserman 


Importer of Antique Decorations 
Antique Tiles 
Antique Porcelain & Faience 


10 East 461TH St., N. Y. 17, N. Y. Murray Hixr 2-2560 





MANSFIELD CABINETS, LTD. 





| OCCASIONAL PIECES 


New York 2, N. Y. 


AMERICA'S LEADING EAST INDIES RATTAN 





DINING GROUPS 
SECTIONAL GROUPINGS 


WILLOW & REED ART WORK 


- 


FG. CO 
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| SHOWROOMS 
One Park Ave. New York, N. Y. 
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6) RSENIGO 4x .Koenttewe Your (39S 


Showroom—160 East 56th Street, New York, N. Y.— Plaza 5-4892 
Factories —Westerly, R. .—New York, N. Y. 











argrieue 


MIRRORS 


ANTIQUE FRAMES 
DECORATIVE PAINTINGS 
° 
A Tradition of 
Fine Craftsmanship 
Since 1721 








# 4649—Antique Gold Leaf 





THE PERFECT NAUTICAL TOUCH 
Masterfully hand carved, and hand decorated even to its canvas 


sail, this ship is an authentic replica of an old Hanseatic Merchant- 
man. 24” high, 31” long, complete with cradle. 


No. A886-3 $36.50 Retail 
Other sizes available. 


M. GRIEVE COMPANY, INC. 
Factory & Showroom 
256 E. 59th St., New York 22 
PLaza 5-6195 
DETROIT: Robert W. Irwin Co. 
Marvin Simons 


Price is Retail—Subject to usual trade discounts. 


$.P. Skinner Co., Inc. 


225 NEW YORK 
FIFTH 10 
AVENUE N. Y. 





/ 
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MARKET, continued from page 114 


trio—each well-known in his own right—has 
brought forth designs which, in the modern man- 
ner, suggest impeccable taste of the type which 
should be welcome for years to come—nary a fly- 
by-night sweep of lime, a style so sensational that 
tomorrow it might be a thing of the past. The 
coordinated groups shown are medium-priced and 
very well executed, the stress with this firm being 
on the finest of construction with no corner-cut- 
ting—actually a story here of “doing things the 
hard way” to achieve the best results. Seating 
units run the gamut: sofas, lounge chairs, clubs, 
television chairs, and others—all designed to cater 
to individual seating inclinations as varied as the 
clients themselves. Groups are particularly inter- 
esting. Items intended to be used together have 
similar but not exact lines—a technique which 
makes for pleasing variety in a room. Some of the 
most eye-catching pieces include a foam-rubber 
side chair (armless), with sleek lines (shown in 
red it’s a beauty!), a concave-front club chair, a 
Tuxedo-modern sofa with a recessed base and a 
graceful flared arm, and a hug-arm cantilever-type 
lounge chair. There is a ski-effect showwood 
cradle on a luxurious tufted chair, a club chair 
which you will have trouble coaxing your client 
out of—it’s that comfortable with its loose-pillow 
back and huge ottoman—and a truly magnificent 
wing chair with posture back and great modern 
poise. Woods are in blond or cordovan finishes. 
Design of the finest, top construction, and a keen 
attention to real comfort are prime attributes of 
this exciting new collection. 





CLASSIFIED ADVERTISEMENTS 





UNUSUAL OPPORTUNITY 


Excellent, established business for sale by original owner. 
Interior decorating, gifts and antiques in charming shop well- 
known for discriminating selection and service. Located in de- 
lightful community of Ojai, California—attractive to year-round 
tourists—two hours from Los Angeles. Numerous opportunities 


for varying emphasis. 


Write Box #115, Interior Design and Decoration, 40 East 49th 


Street, N. Y. 17, N. Y. 
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Algonquin 4-6289 





Joseph W. Ginsberg 
Fine oF, mported Hland-Carved 


37-39 EAST 21 ST. N. Y. 10, N. Y. 
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THE MANOR HOUSE 
363 MADISON AVE. 
NEW YORK, NEW YORK 
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